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ABSTRACT

THE NORDESTE TRADITION:
INNOVATION AND CONTINUITY IN BRAZILIAN ROCKART
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Doctor of Philosophy a¥irginia CommonwealtiUniversity.
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This dissertatioraddressethe NordesteTraditionof rock art fromsoutheast Piaui,
Brazil, aspartof a sacredaestheticstill reflectedin theliving artsof the Brazilian
Indians. Twomajorpoints are presented this dissertationFirst,a previously
unrecognized style of rock painting, tAagelim Style, is identified. Second, a deeper
understanding of the Nordeste Traditisproposedhrougha detailedstudyof the
historicartsof the Brazilian Indians.This providesa historic significancefor therock art
andcontextualizeshe historically known arts as part along-lived traditionof visual
expressionTherockart of the SerraBrancaandAngelim Styles,andthe Salitre
Subtraditions characterizetby elaborate glongatedanthropomorphghatbeara
significantresemblancéo severaliving masktypes used by Northeast and Central
Brazilian Indian groups. The historicaltipcumente@eremoniesssociated with
seasonalesource procuremertteath andancestorsmostlikely have a functional and
conceptuabasisin the sameceremoniabtructureghatgaveriseto therock art.



CHAPTER1

NORDESTETRADITION ROCK ART

A summaryof early Nordeste Tradition rockt (SerradaCapivara Styland
Serra Talhad&€omplex)is necessary to illustrathe proposedriginsof thelater Serra
Branca Style (of the Varzea Gran8ebtradition)andthe Salitre Subtradition Pessisand
Guidon defined and used "style" differently thesestblishedusein the discourse of art
history:
We assumehatthe Nordeste Traditiomf rock painting has graphic presentation
patternswvhichreflectthe socialpresentatiompatterns.... The graphic presentation
componentsre the representation abrporaltechniquegincluding gestures,
posturesrhythm)andmaterialtechniques (including objectslothes,ornaments,
theuseof materialspacerrangedaccordingo rules. By technical graphic
procedures we considérewhole process of thgraphicwork and not only the
technical characteristics of grapffigures....Usingthis methoddoesnot mean
excludinganalyticaldescriptionInsteadof exhaustivelydescribinga figure we
describesomeaspects of the figuréhosewhich arefunctionalin idertifying the
presentatiormnd thetechnicalpatterns?

It is apparent thahis "theoreticalframe"eschews a detailddrmal analysis
("exhaustively describing fegure") in favor of aninitial iconographic interpretation of
the subjecmatter.Forthis reason, a synopsi$ their originaldescriptionof each style

will be followed by examplesand aformal analysis othe styles'characteristics.

80 Pessis;'GraphicandSocialRepresentation,117. For a critical review of this methodology,
especiallyasit relatesto attributing rockart to archaeologicafraditions,seethe BackgroundLiterature
reviewin theIntroduction.
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Chart 2 on the following pagessimmarizeshe variousexamplef eachstyle

as originallyidentifiedby GuidonandPessis:

Chart 2.
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The Serra da Capivara Style

The SerradaCapivaraStyle,accordingo Pessis,

is characterized by a greatmberof simplehumanfigures, with aminimum of
identification features. Figures ampresenteth posturesandgestures indicating
a verydynamicphase of an action. ThikecoratediguresarenotnumerousThey
aredecoratedievices hidindiumanidentity. Thusornamentsareusedinsteadof
heads anthasksnstead of bodies hereis abdancebetweerthe numberof
humanandanimalfigures. Stagsepresenteth movementre themost
numerousOnly depictions of hunting devices amdisicalinstrumentsepresent
materialobjects.

The actionsrepresentedoncernthe subjectsof life. Sex,dancing,ceremonial
rites, individual hunting osmallanimalsare themainthemesof the Serra da
Capivarastyle. Graphicpresentationsoncerngroupsratherthanindividuals.
Someemblematiaccompositionsalso belongo this style....Theyareof figures
performinggestures which do ngermitrecognitionof therepresentedction,
but appearsystematicallyn all the stylesof the Nordeste tradition.

Graphicdepthis representedly a vertical successiowf horizontalplans.Such
dispositionproducesanimpressiorof density, typical of this style.It seemghat

thethreedimensionahctions werdransposeon the planwithout modificationas
if the figures were held with a swimgovemenbvertheplan.This couldbethe

“floor" plan®

Entrada do Pajau

Thesepaintingsrepresenatypical exampleof the Serrada CapivaraStyle (fig.

1).82 Themostapparent quality of thistyleis the predominancef small,red

81 PessisGraphicandSocialRepresentation117-118.

82 PessisandGuidon,"Registros rupestres28fig 8a; Guidon,Peinturespréhistoriques64-65,
68,96 fig. 1.
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monochromenthropomorphguxtaposedvith samesizeor larger rednonochrome

zoomorph$? The pigmentis rediron-oxide, occasionallyalteredby fire orgeochemical
reactiongo resemblaleepblueor purple®* White (probably kaolin ogypsum)and

yellow paint (probably yellow ochre) rare.The paintis very durable. Many Serra da
CapivaraStyle paintings(andsimilar Nordeste Tradition paintings elsewhere) remain
thick andclearlyvisible ontherock support,evenaslateroverpainting in different styles
with differentpaintrecipeshasexfoliatedor faded.

Theanthropomorphare generally betwedive and fifteencentimetergall.
Zoomorphsthe vasimajority probablyrepresentingervids,vary in sizebetweerfive
andforty centimeterggenerally)®® The paintings were, fahe mostpart, executed with
smallbrushes o6omematerial(aboutthreeto four millimeterswide, of hair, wood, or
fiber, mostlikely). Torsos are oval or singlmes. Appendagesredepictedwith single

linesterminatingin smalldotsor afew smalllinesresemblingstylizedheadshandsor

feet.In thezoomorphsthe conventions to usetwo smalllinesin aninverted'v" shae

8 "Anthropomorph" simplyneans’humanshaped'or "looks like ahuman.™Zoomorph" simply
means'animalshaped’dr "looks like ananimal."This doesnot necessarilymply thefiguresarehumans
or animals.In thisregard termslike "hand,""head,"and "torso" are used fafarityd to refer toa
particularpartof ahuman or animatlike figure (cf., CleggMathesisDrawing, 24-25, 65; and,"Pictures
andPictures of.")JohnClegguses arexclamatiorpoint beforeaword (e.g.Jman, 'koala)to indicatethat
"the word is usedasa NAME in orderto designatevithout prejudiceto interpretatioror meaning"
(Mathesis Drawing261)(i.e., "lkoala" means'looks like akoalato me").

84 Menesed age,"Andlise quimicale pigmentos;“'Datacdesle pinturas rupestresghd "Dating
of thePrehistoridPaintings.”

8 Thesequalitiesof stylearegeneralizationsor moreaccuratelythe meanof aparticularstylistic
convention. Griedersbservations ostylecitedatthe beginningf this Chaptermustbekept inmind.
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or threesmalllines radiating frontheend of the appendagénthropomorphsre

shown withsmalltwo- or threelined hands and feet, or none at all.
Thecompositionggenerallytakeadvantag®f any available painting area, from
large expanses smoothsupport, tasmallnichesin therockshelter At several sites,
wherethe supportis a conglomerat®f quartz pebbles of varying sizes, figures occur on
protruding pebblessomeassmdl as fourcentimetergthe sitesof Pedrinhasintadas
[fig. 2] and Paraguaio, farxample) Figuresarearrangedn vertical, horizontaland
circular groups, often taking advantageawéilablepictorial spaceatthe expensef
maintainingany consistent tableau. Twecurring compositionalonventionsnclude:a
centralzoomorphsurrounded bynany,muchsmalleranthropomorphsand, long
horizontallines of minutefigures.Thesdatterfiguresareusuallyanthropomorphs,
sometimesbstractd downto simplestick-figuresor lines® Isolated or single figures
arerare(evenfigurespaintedon individual pebblesmentionedabove aregenerally
groupedogether)Usuallythe compositions feature figuresrangedn several groups.
The Serra da Capivara Style featulgaamicposes suggestingovementFor
examplejn somefigures legs are shown witinestraightandthe otherbentattheknee.
Torsosaresometimeswistedor leaning.Arms are shown in alinannerof positions,

occasionally holdingnimplement(perhapssticks,clubs,lancesanddartthrowers)or a

8 pessigonsiders thesarrangementas acharacteristiof the SerraTalhadaComplex,despite
thefigures'formal consistency witfserrada CapivaraStyle motifs andcompositions(Pessis; Graphicand
SocialRepresentation 118.)Independentlysomeof thesefigureshave nadentifying featuresiooking
like mere"tally" marks.When seeilin thecontextof thelarger bodyof Serrada CapivaraStyle
compositions, however, it @pparent that they most likelgpresent highly stylizednthropomorphs.
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plant ofsomekind. Ithyphallic figures areommonandsex(genderandtheact)is

clearly indicated ilmanycompositionsCervidsandotherzoomorphsarefrequently
shown with their legs outstretched, as ifufi gallop. Occasionallyheirheadsareturned
back giving a rather naturalistitepictionof flight from a predator or danger.

The early dates of the style, g®videdby the excavationsat Baixaodo Pernal
(c. 77008.C), suggesthatthe Serrada Capivararegion was the genesis of the tradition
which thenspreado otherareas of th&lordesteé’’ Absolutedatesfrom paintings in these
otherareasvould helpto understandhe comparativechronologyof thesedisparate
styles. Locally, the Serra da Capivara Stgleonsideredo haveevolvedinto the
enigmaticSerraTalhadaComplex,sosimilarin form that it was notonsideredh
separatestyle by Guidon.lconographic interpretationwvas theprimaryconcern in

delineating thizomplexfrom the Serra da Capivara Style.

The Serra Talhada Complex

Pessiglescribedhe SerraTalhadaComplexasfollows:

In this stylistic complexthe graphic presentatiocomponent®f the Serra da
CapivaraStylearemorediversifiedandnumerousNew modalitiesof decorated
humanfigures can be observed with physidaformitiesof theback.Thesmall
figures of the Serra da Capivara Stgecomereal miniatureswith their own
graphc qualities. Rows of sticks alsppearFigures,especiallythose

87 Guidon, "Tradi¢cOes rupestresy-8; Guidon,"Ocupacdes préistoricas," 45; Prous|.'art
rupestre dBrésil," pl. 1; andMartin, Pré-Historia, fig. 67. The proposechronologyandarchaeological
evidencds addresseth the Appendix.
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representing animalayesolidly portrayed. Theaumberof object

representationis the greatestn thetradition,andmuch moraliversified.The
usualthemesare represented but we calsoobservesomeothers especially
collective and individual actsf violence. Individuahuntingchanges to collective
hunting. Acts of sekecomeritually collectiveactsrepresentetly adorned
figures.We can also observe figuresperimposedn the figures of the Serra da
Capivara style

Changes can also be noted in depftresentatiorinstead of presenting the
verticalsuccessionf horizontalplanesfiguresarearrangedn horizontalplanes
disposed around an oblique axis.

Somemodificationsin the technicaraphic proceduralsocharacterizehis

stylistic complex.A colour diversification of tints is one of the principal changes.
Togethewith red,we observethe useof white, grey, black and yellow. These are
usedindistinctly to delineate ofill the figures.New graphicinstruments permég
bettermasteryof delineation. Figure®setherigidity of rounddelineation.
Specialinstrumentsnot only flexible but alsaothin, areusedto drawminiature
figures®®

An analysisof specificcompositonsidentified as Serra Talhadzomplexby Guidon and

Pessidllustratesits stylistic consistencies andconsistenciesvith the Serrada Capivara

Baixao da Vaca

At BaixdodaVaca,in the samecanyonsystemasEntradado Pajau.a pair of

anthropomorphappeato bechasingwo zoomorphs (identifiedsarmadillosby

Guidon)(fig. 3)2° All butoneof thesefiguresareidenticalto Serra da Capivara Style

figureselsewhereThe exceptions onezoomorphwith atorsofilled with horizontallines

88 Pessis;GraphicandSocialRepresentation,118.

8 Cited asexamplef the Serrala CapivaraStyle Guidon,Peinturespréhistoriques3s, fig. 9.
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ratherthanasolidfield of paint. Another anthropomorpletiasing“an"armadillo™ at

PedraFuradawascited asanexampleof the SerraTalhada CompleX This "armadillo”
also hasnterior lineslike thefar rightzoomorphat BaixaodaVaca. Thisappearso be
the onecharacteristithatqualifiesthe compositionrasSerraTalhadaComplexdespite the
overwhelmingformal consistency with Serra daapivara Stylgpaintings.In this caseit is
unclearwhatdistinguisheghe complextrom the style formally.

At Entrada do Pajau two groupsarfthropomorphare shown holding, almost
holding, amotif that looks like a plant. Thisrrangemenodf figuresis avery common
iconographidchemeand is found amanysitesin the Nordeste, including Baixdo da Vaca
(fig. 4). In her1984doctoralthesis,Guidonusedthesetwo compositionsaswell asa
similar panelat Extremall (in the SerraBrancaregion; fig. 5)to illustratethis particular
iconographideature and identifiethesepaintings as Serf@rancaStyle’ By 1991 the
groups at Entrada do Pajat and Baixa¥deawere reclassified as Serra daapivara
Style? However,a very similar compositiorat Baixa Verdevas considered part of the

SerraTalhadaComplex® It is clearthatin theseexampleshe Serra da Capivara Style

and the SerrdalhadaComplexarealmostindistinguishable.

% 1bid., 46.
o Guidon,"L'art rupestre duPiaui," 184, and pl. 63.

92 Guidon,Peintures préhistoirique®8,63; and, Pessiand Guidon, "Registros rupestres, 26 fig.
4c (misidentifiedas onlyBaixao davaca,butalsoincludesthe group fronEntradado Pajal).Thegroup at
Extremall wasstill consideredserraBrancaStyle,despiteits formal similarity to the others.(Guidon,
Peintures préhistoirique88fig. 8; and,Pessisand Guidon;Registrosrupestres26fig. 4a)

9 PessiandGuidon,"Registros rupestre26 fig. 4b.
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Serrinha |

A compositionfrom the site of Serrinhaillustratesanotherexampleof a
problematicstylistic designation (figs).>* This group ofpaintingslies atthelower,
southeast end of a short sandstone expamaghetop of acanyonsystemaboutfive
kilometerssouthwesbf Entrada do Pajau and Baixao da Vadas particular
composition(one of dozens at the site)nmgadeof fourteensmall anthropomorphsgvith
weapons (probably dattirowers, dartdancesand clubs); they are grouped around the
front of amuchlargerzoomorph(mostlikely ajaguaror mountainlion). This
iconographyis foundelsewheren theregionand depictions of cats figuprominentlyin
the sites along this area of the serra.

Formally,the figures arédenticalto thosefrom the Serra da Capivara Style
compositionsalreadydiscussedTheanthropomorphéfive to sevencentimetergall,
someithyphallic) are executed withsamallbrush.Thetorsosare solid ovals with
appendagegaintedwith singlelinesterminatingin circles(heads)r short,angledines
(feet).Handsarenot shown,but almostevery figure is shown holding a weapon. The
bundles of darts held by a few figufedows thelocal conventionof showingthemas
parallellinesnextto onehand while the other hand holds the gharbwer, identified by

thesmallhookatthetop. Thelargecatwas paintedvith a smallbrushaswell. Some

%4 Referedto in theliteratureas Toca do Baix&o depoita Subidada Serinhal, butshortenedo
Serrinhal here.The nearbysite of Toca doBaixao depois da Subida da Serirlhés also knownasRoca
doRosabutwill becalledSerrinhall here.
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areas of the torso were possibly filledoya largerbrush,butin the headandneck

clearindications ofoutlines angarallel(concentric)rushstroke fillarevisible. Apart
from theanatomicabletailsthatidentify it as acat, it is formally consistent with the
cervids of the Serra da Capivara Stjllee juxtapositioning of themaller
anthropomorphg a rough crescent, witho groundplanesuggesteds likewise
consistent with the Serra da Capivara Style

Theprimarydifferencebetweerthe compositionfrom Serrinha | and those from
Entrada do Pajau aRhixdoda Vaca ighe presencef weaponsor hunting
iconography’ This reflects Pessiproposed|changel]to collectivehunting" as part of
the"graphicpresentatiompatterngreflecting] the socialpresentatiompatterns. This
apparentlyqualifiesthe Serrinhal compositionas the lateSerraTalhadaComplex(c.

6000:50008.¢) ratherthanthe SerradaCapivaraStyle (c. 10,00060008.c)°’ In the

original analysis fronGuidon's1984 doctorathesisthe Serrinhal catwasindeedcited
asanexampleof theSerra Talhad&€omplex®® butin their 1992publication?® Pessisand

Guidonuse thecompositiorto illustrate theSerra Branc&tyle (c. 500040008.¢.).X° A

% Althoughafew figuresat Entradado Pajatarealsoshownwith weapong?) or implementsn
their hands.

% PessisGraphicandSocialRepresentation,117-118

97 - ~ e
Pessis,Apresentacgéo gréfica.

% Guidon,"L'art rupestre diPiaui," 187, pl. 80.

% pessis ancuidon, "RegistroRupestres," 26, figha.

100 Pessis,Apresentacéo gréfica."
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group of formally identicahnthropomorphfrom Arapoa do Gongo was also used in

that1992publicationandin Guidon'sdoctoralthesisto illustratethe SerraBrancaStyle
(fig. 6).2*

This somewhatonfusing situation results froam iconograpmpbasedmethodof
determiningstyle (ratherthana form-basedbservatiorof style),perhapsn aneffort to
isolate"ethnicidentities"or culturalsequences ("spatiemporal units")Nordesterock
artwaspresumedo have developeflom simpleto complex,asmentionedearlier®?
The addition of weapons to tkenplered monochrone anthropomorphapparently
gualifiesasevidenceof a different,laterstyle. The formal qualitiesof the paintings,
however, indicate thahesecompositionsrom Entrada do PajalBaixdoda Vaca, and
Serrinha areclearly of thesamestyle,beit Serra da Capivardtyle, Serra Talhada

Complex,or Serra Branca Style.

Otherexamplesf the Serra Talhadaomplexcited by Pessis and Guidon are
indeedformally different fromthe Serra d&€apivaraStyle. Theseareprimarily larger,

elaborately pattmedzoomorphsTwo specificexamplesare a group of recthonochrome

101 PessisandGuidon,"Registros rupestres2b, fig 5b; and,Guidon,"L'art rupestre du Piaui,"
184, pl. 74.

102 Pessis,ChronologyandEvolution," 47; PessisPréHistériadaRegido,"69; and Pessiand
Guidon,"RegistrosRupestres,24.
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zoomorphdrom PedraFuradd® and thegroup of whitemonochromeervidsfrom the

siteof Invenc&o™®

Pedra Furada

ThePedraFuradaexamplegfig. 7) departfrom the Serra da Capiva&tyle
conventions of solid torsos and figures restri¢teléssthanforty centimetersn length
(generally). Thesezoomorphsaremuch largeKthelargestapproachingeventy
centimetersandwereexecutedisingmultiple application techniquésthin brushesnd
fingers.Thefigureswereoutlined,establishinghetorso shape, thetheappendageand
interior elaborationsvereadded.The shape®f the necks anteadsareconsistentvith
SerradaCapivaraStyleasis the"galloping” actionandthe overall inconsistencgf a
consistent ground plane. Thamarydifferenceis thevariationof internaltorso
patterningandsize.Eachhasanareaof its torso outline thickened by additional paint on
theinterior. Onetorsois filled with finger-sized dots and an arefvertical lines.
Anotheris filled with verticallines.Formally,thesearecloseenoughto Serrada
Capivara Style paintings thtis reasonabléo understandsuidon'soriginal reluctance

to designatehe Serral'alhadaComplexas a separatgyle.

1931pid., 96, fig. 7.

104 Guidon,Peintures prénistoriques 97,fig. 15.
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Invencéo

The cervid group fronnvencao represengmarkedcontrasto the Serrada
Capivara Style (fig. 8)Thereareno associate@nthropomorphand the figures seeta
sharea commongroundplane,a breakfrom the general Serra da Capivara Style
iconographi@andcompositionatonventionsThese figures arguperimposedver red
monochromepaintings that arérmally consistentvith the previouslydiscussed®erra
TalhadaComplexcervids fromPedra Furada. Thaostnoticeabledifferenceis in the
formsof the Invencgao cervids. The bulboss|id-oval torsos of the Serra da Capivara
Style are replaced byraoregracefulcontour.Theinterior patternings reserved to
specifically delineated area®ughlyconcentriowith the establishedutline. The lines
areall consistentn width andbrushwork.In the largercervidthereseemso havebeen
anexplicit concernwith balancinghe patternedreawith theopenareas.

Theoutlineitself revealsa very sophisticated breakith the ovaltorsoand
attached lines for legs Serra da Capivéiide convention. The appendages (legs, talil,
and neck) are outlined and treated as pati@bverallform ratherthanasmereoneline
attachments$o thetorso.For exampletheline of theright cervid'sback stops abruptly
wherethe napebegins.Theneckandheaddo notrestonthetorso;insteadtheyare
depicted as a continuation of tfeem. Thetransitionfrom neckto chestis acontinuous
line, perhapsa singlebrushstrokewith only aslight curve indicatinghe chestarea.

The front legs are depicted agerendedformswith slightly fluted termini

suggestindgioofs. The areaof thelegsclosesto the torso hava slightbulge, suggesting
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the cervid'snaturalmusculatureThe outlineof thetorsois brokenby thelegsin the

samemanneras it was at the nedkansition,butthe overalltorso shape is not
compromisedThe torso line continues aroutiee belly of the cervidnaintaininga
consistenbutlined preservingheoverallintegrity of theformd despitethe gapwvhere
the legs connect. The care taken to presegm@trsoline is also apparent in the slight
gapbetweenthe hindlegs.A shortline, perpendiculato thelinesof thelegs,is addedo
fill the gapandsuggesthe continuity of thetorsoline. Therearline of thelastlegis one
continuous brushstrokerming therumpand the tail.

Closeobservatiorof this figure revealsthatthe entireform of the gallopingcervid
was expressed with only a fdwushstrokesgachcarefullypreconceivegoasto keep
the integrity of the overafbrm foremostin mind. This contrasts with the Serra Talhada
Complexfigures here andt PedraFurada.Thoseformswere executed piece Ipyece,
with occasionally sketchyarokenlinesreworkedandmodifiedduringthe executionof
the paintings.Thewhite cervidsat Invengéopon the otherhand,reveala sophisticated
precaceptionof form andvery refineddraftsmanshigndbrushwork®®

Anotherexampleof this openrcontourtechniquds a cervid fronPedra Furada,

citedas anexampleof the Serraralhada Compleky both PessisandGuidon(fig. 9).1%°

195 Not unlikethe "astonishingurenesand controbf brush, inkandtone,” characteristiof
13th-century Ch'aiBuddhist paintingn China. (TreageiChinese Art126;specificallyaddressinghe
work of Mu Ch'i and Liang K'ai.)Or, asPessiputit, "remarkably polishedrémarquablement soignge
(Pessis, "Art rupestre prehistorique,” 270).

106 Pessis, "Art rupestre prehistoriqu270fig. 34a; and, Pessis and GuidbRegistros
rupestres,27fig. 7a.



55
This cervid shows an even greater degrestydization,with the entire fornreduced to

only a few graceful outlines. Theterior showsremnantf white pigment,suggesting
thattheredoutlinewaspaintedaround a solidorm. Whatis interestings themanneiin
which the legs weraotcompletelyoutlined,simply suggestedThisis a uniqueananner

of expressing formand representsraarkeddivergence fronthe Serra da Capivara Style
and the SerrdalhadaComplexfigures fromBaixdodaVaca,Serrinha, andPedra
Furada (the large group, fig. 8).

In fact, in the corpusof NordesteTraditionrock art in southeast Piaui this open
endedreatmenbf form occuss in over adozencompositionsGuidonreferredto this as
"open contour'{contour ouventandconsideredt anintrusionin the SerradaCapivara
Stylesites,notingthatthis techniquevasmore prominently characterisid Serra
BrancaStyle sites'®’ Pessishowever consideredhis "reservedzone"(zone réservée
techniquecharacteristic of the Serflaalhada Complexn fact, its moststriking (le plus
frappan) characteristi¢®®

Pessigproposedhatthedifferencesn "the chosethemesand the techniques
utilized" in the Serra d&CapivaraStyleand the Serra Talhad@mplex'arethe
manifestatiorof a transition within theameethnic group.” The Serra TalhaGamplex
was "the last phasof thistransition" and "gave birth tanew style: [the] Serra Branca

[Style]." The "authors" of this subsequettyle "belongedo a communitythatmanaged

107Guidon,"L'art rupestre diPiaui," 178, 183; antOcupacdes praistdricas," 45.

108 Pessis, "Art rupestre prehistorique70,292, 319.



56
to differentiateitself from the original cultural lineagéy the adoptionof a different

systenof graphicpresentation®® Theformal consistenciebetween paintings
considered Serra da Capivara Style and SaliaadaComplex,as illustrated thus far,
suggest a single style of rock aagardles®f the iconographic variations. The open
contour figures froninvengao, however, astylistically uniqgueandrepresenan
exception tdahis Serra d&Capivara Serra Talhad&tyle.

Whenthe"peoplesof the Northeastradition,"as Pessis proposed, "reached their
technologicabhpogeetheir graphicrepresentationshowedhe first scenes of violence,
executionsindividual strugglesind collectivesexualscenes of atualizedcharacter**°
However, a group of figures frodoaoArsena(fig. 10; seealsothe compositionfrom
Serrinhdl, fig. 6) wielding dartthrowersandinvolvedin, whatcertainlyappeargo be,a
violent or executionsceneareformally consistentvith the Serrada CapivaraStyle (this
compositions notaddresseth the publishediterature).Likewise, a group of figures
from Baix&o da Vaca (fig. 11) suggestsdalectivesexualscengwhether omotit could

be considered of a rituaharacted somethingonly the painterwould know). Guidon

identifiedthis as arexampleof the Serra d€apivaraStyle!**

It is unclearwhatis implied by individual struggles (Pessis provides no

illustration of this). Othercompositiongormally consistentwith the SerradaCapivara

109 Pessis,PréHistériadaRegido," 7671.
110 .- .
Pessis;ChronologyandEvolution," 47.

111Guidon,Peintures préhistorique8s fig. 7,50-51.
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Style show strongly suggestigexualacts,suchasthoseat Baixao da Vaca, Roca do

Raimundaoand Sobradinho (fig. 12). Perhape struggle of one individual to either
avoid or engage in sereetsPessistriteria. Butthe desireto avoid orengagen theact

is impossibleto determingrom the gesturesf the partnersor adversaries these
compositionsThese scenes could be recreational, rituadjraply misogynisticfantasies.
The violence of rape should alsodmnsiderecgsapossible readingf thesescenes,
which would likewise qualify therasconcomtantwith "peoples of the Northeast
tradition" reaching'their technological apogeeStylistically, however thesefigures are
consistent with the earliest paintings fr@&aixadodaPernal (fig. 13) and,assuch,might
sharetheir antiquity ratherthanrepresentinghelast phaseof a transitionfrom the Serra
daCapivaraStyleto the SerraBrancaStyle. A detailedformal analysis oexampleof the

SerraBrancaStyleis necessaryo clarify these apparent contradictions.

The Serra Branca Style

The SerrdBrancaStyle (of the Varze&randeSubtraditionland theSalitre
Subtraditiorrepresenthefinal phasesn theevolutionof NordesteTraditionrock artin
southeasPiaui, accordingo PessisandGuidon*? As mentionedn the Introductionof
this dissertation, thegonsideredhatthefewestactors angimplestaction® "lively

staging of joy and playfulnes®"representheearliestauthorsand themostcomplexd

112 Seethe Appendix.
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"decoratedeligiousvestments, ...symbots hierarchy, ...ecstatic figure$"represent

themosthighly evolved hencdast,chronostyle'*® This sectionaddressethe formal
and iconographic qualitiesf the SerrdBranca Styleandthe Salitre Subtraditioms
defined by Pessis and Guidon. The followeax@mplesaddress théormaland
iconographic qualities of the Serra Brar@igle andthe Salitre Subtraditon (asdefined
by Pessis and Guidon) and illustrate bothsistencieandinconsistencies their
attributionof specificcompositiongo eitherthe style or the subtradition.

According to Pessis,

The SerraBrancastyleappear@round7000years BP. Thenainfeature of this
style isthereplacemenof dynamicsby atendencytowardrigidity of delineation
in graphic presentatiohlumanandanimalfigurestendto beright-angledandare
filled by geometricablesignsDecorations acommonchaacteristic ofsimpleor
ornamentedigures. Representations afimals.evendecoratesdnes,arereduced
in numberand the representatiai materialobjectsincreases.

Poweris the characteristicentralthemeof this stylistic phase. Theumberof
themesds reducedbut anincreaseof formality andcomplexitycan benotedin the
thematic representatiorS8ex,whichis lessrepresenteds replacedy the
representation of pregnancy, especiailgmblematicarrangementshetheme
of violence is developed witmuchcomplexity;severaldifferentactionsare
presented at theametime, but they are involved in theametheme Individual
figures aranorenumeroughan collectivearrangements.

The graphic representation of deptimiace by meanf horizontalplanesn a
vertical disposition but iseparated groups. This procedure @lsonitsseparate,
different actions concerning tlsamethemeto happersimultaneouslyWith this
presentatiorit is possibleto bring out different indvidualitiesparticipatingin a
central action, which is very consistevith theindividualistic character of this
style....Therectangulatendencyin the morphologyof thefiguresandthe
evidence of righainglesaretheresult ofa presentatioform, and not a technical

113 Pessis,Pré-HistoriadaRegido," 69; anéPessis and GuidolRegistros Rupestres," 24.
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limitation. All the coloursusedin the Serra Talhadastylisticcomplexare also

usedin this style!*

The SerrdBrancaStyle marksa distinctshift from the morenaturalistic
miniaturesof the Serrada CapivaraStyleto amorestylized and abstracted expression of
form. Perhaps thenostcharacteristiexampleof the style are the tall, elongated
anthropomorphsiith elaboratepccasionallypolychrometorso decoratiod a
characteristisharedoy other LateArchaic American painting traditions> Two specific

sitesexemplifythe SerraBrancaStyle: Cabocloin theremotenorthernSerraBranca,and

Boqueirdodo Paraguaidl, in Serra daCapivaraproper-°

Caboclo

Serra Branca (the region, rnbestyle)is aroughly 35 kilometerlong depression
runningalmostdue northforming thewestern boundary of Serra da Capivara National
Park.Thedrainageseparatethe SerraBom JesusiaGurguéiao thewestandthe Serra
do Gongo to the east. Along thast rimof the shallow valleyare dozens of rockiaand
habitationsites.Caboclolies nearthe southerrextentof therecordedsites.The scarcity
of permanentvatersourcesn this regionmakeshe SerradaCapivaracanyonsystemso

the southseemcomparativelyush.It is no wonder that the rock art sites are clustered

114 Pessis;GraphicandSocialRepresentation,118-119.

15 1he SerraBrancaStyle and Salitre Subtraditionsharea significantformal similarity to the

Barrier CanyonStyle, Pecos Rivestyle, and Grand CanydPolychromeStyle from the Southwestern
United States(Morales,"NordestePaintings.")

116 Guidon,"L'art rupestre diPiaui,"181-185.
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around the occasionalho d'aguawaterholeor spring)or caldeirdo(a basin where

watercollectsandremaingnto thedry season)lnitially, the"SerraBranca Tradition"
wasusedto geographicallysegregatéherock art of this regionfrom thatfarthersouth*’
Eventually "SerrdBrancaStyle" was usetb definecertainthematicandtechnical
differences thamakeup an individuabtyle within the NordesteTradition.

Thesite of Caboclois asmall domeshapedsandstone outcrop, about forheters
above the valley floor, and twalometersfrom the nearegpermanentvater source.
While the geological feature is visible foundredf metersthe rock art is only visible
fromless than fifty (fig. 14). There are latstfive distinctareasof paintingatthesite,
with a couple of additional groups oidistinctmarks.The primary (mostcomplex,most
visible) compositionsareon the southfaceundera shallowoverhangA shortarchis cut
through the west end of the site, where offentings are distributed across the ceiling.
Thesitealsohasseverablocksof stoneonthe floor of the alcovemostof these have a
few engravingsTwo specificcompositions identifieds Serra Branc@tyleby Guidon
andPessisllustratedistinctformal variationf the style as thegtefinedit.**
Onecompositionis comprisedf fifteen redmonochromenthropomorphs

arranged in groups of twand three (fig. 15). Each group occupies a different ground

plane. The distribution of the groups wittese variable grourlaness generally

117 ) o x . i
Miss&oFranceBrasileira,Pinturase Gravuras Préhistoricas n.p.

118 Guidon,"L'art rupestre diPiaui," 182, 183185;Guidon,Peinturespréhistoriques105;Pessis
andGuidon,"RegistrosRupestres," 25 fig3a.
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consistent with Serra da Capivara Stydenpositionatonventions. Six figures have solid

torsosandthe othersareoutlined,somewith interior verticallines. Theyrangefrom four
to tencentimetersn heightandwereexecutedvith athin bruskd the thinnest lines
areaboutonemillimeter wide. Despite theariationsof figure types,the pigmentand
linework is consistenthroughouthegroup,suggesting the work @single hand. One
exceptionmightbe somered paintsmeareaverthetwo figuresatthe extremeright,
which seemdo havebeenathinnerrecipe,andappearso havebleddownthe support.

While theserelatively simplefiguressharea formal similarity with thesmall
SerradaCapivaraStyle anthropomorph#heydisplayaslightly differentapproactto
depicting thehumanform. The two largestolid figuresontheleft sideof the
compositionare depicted with fairlynatural humarroportionsandanatomy.Thisis
especiallytrue of theright-handfigure, whichis shownleaning back with his arnfking
over his head in a vedramaticgesture. Hidegs are perhaps timeostnaturalistic of all,
with relativelyaccuratgroportions andrealistically depicteanusculature.

In contrastthe majority of the otherfigures differ slightly fromthe Serra da
Capivara Style conventions lnyeansof their abstraction. Theitorsosareslightly
elongated with interior patterning.couple of figurehaveshortverticallinesin placeof
heads, which are likely suggestions of heathmentatiorfa shortfeathered headdress).
Onefigureis depictedn profile with anextremelydistendedcabdomer(suggesting
pregnancypndwith noindicationof shouldersn thetransitionfrom torso to headraa.

It is pairedwith anotherfigure in acompositionatonvention verycommonthroughout
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theregion:afrontal abstractednthropomorpltfrequentlyithyphallic, but not apparent

here) paired with a figure in profile, usuadlyittle shorterandthinner,andusually
suggesting pregnancy (or ottiemalequalitiessuchasbreasts).

Iconographicallythis groupstronglysuggestanexecution, perhaperitual
sacrifice, anddomemannerof concomitanecstaticcelebratioror distressOf the two
solid naturalistic figurementionecabove oneis holdinga macelike objectwith his
armsoutstretchedasif justbringingit downupontherecoilingfigure in front of him.
Thisrecallsthe dynamicactionsexpressed someSerra da Capivar@tyle paintings.
The suggestions of sex and pregnancy, afitgized,seenn the bottoneft figures is
likewise consistentvith Serra daCapivaraStyleiconographyOn thefar-right sideof the
compositionaretwo figuresalsoholdingsomethingn their outstretched hands, perhaps
weaponsThesefigures,andthethreein front of themall facethe centerof thegroup
and,with thefar left figuresfacingright, helpto concentratattentionon the central
figures and the "execution." THiguresarejuxtaposedo create a finite pictorial space
0 a closed, unifie@¢ompositiod furthersuggestinghework of asinglehand.

A groupof figures(anotherapparentexecution” scene) fror@aldeirdao do
Rodrigues | idormally consistent withthe Caboclscengfig. 16). Thefiguresare
roughly thesamesize, occupy various groumdianes exhibitthe samebrushwork.and
are generally consistenith thefiguresfrom Caboclo. The iconography is identical,
especiallyconsideringhe threeprimaryactions suggestédexecution, ecstatic

celebration or distresandsex/pregnandy in the same compositiorDespite these
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consistencieghe Rodrigued groupwasidentified by Pessis and Guidon as an

exampleof the SerralralhadaComplex,notthe Serra Branc&tyleasillustratedby the
Caboclogroup*® These Serra Bran@tylefiguresdo notradically divergefrom the
formal conventionsttributedto the SerraTalhadaComplexinsofar as the groups of
anthropomorphareconcerned® It is reasonable to consider baththese
anthropomorplgroups as theamestyle ofpainting,with their differencegeflecting
variationsof the style,perhaps as the result miodificationson the partof theindividual
painters:*

Immediatelyto theleft of this compositionaretwo muchlarger(thirty-five and
seventycentimetergall) yellow-monochromenthropomorphgfig. 17). These figures
indeedrepresenaradicaldeparturdrom theformal conventions of the Serra da Capivara
Style and the SerrBalhadaComplexasillustratedthusfar. The mostobviousdifference
is thesheersizeandelaboratdreatmenbf the anthropomorphsThelargestfigure is
extremelyelongatedapproximatelyninetimesastall asit is wide. Theappendageare

attenuatedh a highly stylizedabstractiorof the anthropomorphic formlhetorso

119Guidon,Peintures préhistoriqued4-45; Pessisand Guidon;Registros rupestres25 fig. 3b.
Additionally, agroup ofanthropomorphfrom Baix&o da Vaca whichrefairly consistentvith thosefrom
Rodrigued andCabalo, wereidentifiedasSerra daCapivara Stylén the samechartfrom "Registros
rupestres” (fig. 3cgitedabove. ltis easierto conceiveof theseas beingrariations ofa singlestyle,rather
thanasopposite endsf anevolutionof graphic presentatiospanningseverathousandsf years.Again,
thisadds suppoitb Guidon'soriginal reluctanceo isolatethe SerraTalhada Compleasanindependent

style.

120 the cervids fromPedraFuradaand Invencéo, attributed the SerraTalhada Complexdo

indeed represesubstantially different stylesf painting,asalready discussed.

121 gee agaithe introductory paragraph tifis Chapter.
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reflects Pessisioted "rigidity of delineationand"rectangulatendency'in the

executionof theform. While the"orant" posé? of thefigure is reminiscenof the
smallerredmonochroméecstatic" figures to the right, it was executed machmore
sophisticateanannerexhibitinganextremelyrefinedsense of balanceymmetryof
form, anddraftsmanship.

This sophistications apparentn thedetails of the internabrso elaboration. The
rectangulaoutline of thetorsocontainghreedistinctregistersof patterning.Thetop
register,comprisingabouthalf of thetorso,is a zigzag pattern running up the right side of
the figure, crossing parallel withe shouldergo theleft sidewhereit thenrunsparallel
down theleft sideof thetorso.While the zigzagline is thedesignelementjt was not
painted.Rather it wascarefullyoutlinedandleft asnegativespacewnhile theremainder
of the register was filled with paidtall with thesame smalbrush(threeto four
millimeterswide). Closeobservationrevealsclear, consistertirushstrokes theoutline
aswell aswithin thefilled area.Theunpaintedarea of the zigzag @&so fairly consistent
in width with the brushstrokes;reating a balance of positive amelgativespace.

Themiddleregister is lesthan aquarterof the overalltorso,makingit shorter
thanthebottomregister It is avariationof the upper zigzagnirroredon theleft to create

threediamondsThe top twodiamondsarefilled in andthebottomone is empty. The last

122u0rant"is usedhere to describe the frontatandinganthropomorphidigures withtheirarms
outstretchedThetermrefersto "the representation, usuallyancientor Early Christiarart, of a standing
figure with outstretchedrms"(StockstadArt History, glossarys.v. "orant"). Therés absolutelyno
implicationherethatthis refersto any connection wittancientor Early Christiariconology.lt is rathera
termin useto referto avery standardized bodyosition foundn anthropomorphthroughoutAmerican
Indianrock art.
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empty diamonds slightly rectangulaendsmallerthanthe centerdiamond.In fact, it is

almostthe sameshape and size tiierectangles immediately benedttim the bottom
register.lt is not closedoff atthebottom,uniting the unpaintedareasof thetop two
registers with that of the bottoragister.

Thelower third of thetorsois a seriesof rectangles, foucolumnswide and four
rowsdeep(with the bottomrow almostastall as all three upper onesmbined).They
basically alternaten a checkerboard fashiaof filled andunfilled rectanglesAgain, the
sophistication ofiraftsmanships evident in thenannerin which the varioussections
were delineated froreach other. Rather thamply drawing a grid of lines and filling in
alternatingsectionseachrectanglevasindependently outlinedndalternating blocks
werefilled with parallelbrushstrokesDue to theslight exfoliation of the pigment(which
helps 6 makethe individual brushstrokessible), it is unclearwhetherthefilled sections
wereoriginally solid or if, asit appearsiow, they were only filled with a few lines,
leaving parallel, unpainted areasin the upperregister.

Thesamecareful use ohegativespace iwisible in the patternsof the "head" of
the figure. Unlike thenthropomorphsdiscussedofar, thereis no suggestiorof a
"neck." Theheadis domeshapedlike the outcrop upon which it is painted. The interior
patternngis dividedinto threeregisterswith a solid rectangular base,raiddle half-
zigzag open area, and a solid top with smallopencircles.Theappendagermsand
legs)arethin linesattachedo therectangulatorsooutline,terminating without apparent

hands or feet. Tharmsare only slightly wideatthe baseputthelegs(the"thighs") are
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much wider at the torso. The right Islgowsa similar curvaturen thethigh asthe

cervidfrom Invencao suggestinghe naturalmusculaturef a leg.

Thecompaniorto this largeanthropomorpls amuchdifferent figure type. The
torso is a slightly curverectangulashapewider atthe bottom.The appendages are
singlelines,thelegsbeingmuchlongerthanthetorso.Theentirefigure wasexecutedn
singlelines,with only thesmall circular heattiavinganyfill. Thetorsoelaboratioris
roughly symmetricalindis oneconsistenpattern ratherthan aseriesof registersasin
the primaryanthropomorphDespite thesdifferencesthefigure is consistentvith the
larger one irpigmentand brushwor& painted by thesamehand.

It is setoff to theleft of thelargeranthropomorphand slightly higher.
Consideringhe placemenbf the primaryfigure immediatelyto theleft of the
"execution" group, thismalleranthropomorplprovidesa symmetricabalancé in
effectincorporatingthe "execution"groupinto alargerunified compositionlt is
impossibleto know for sure,butbasedn the sophistication otheyellow figuresin
termsof draftsmanshi@and balance gbositiveandnegativespace (hence,raorerefined
senseof compositionabalance)it is likely that theywerepainted aftethe "execution”
scene. The faleft figure wasperhapgaintedliast of all, creating aompositional
counterbalanceo thegroupontheright. The primaryelongatedanthropomorplacts as
thecentralaxis. It is alsgerhapsio coincidencehatthe headsandarmsof both yellow
anthropomorphsvereplacedjust abovethe samenatural geologidaseamin the support,

effectively segregatingheir headsandtorsosinto separate registers. Tlsgame
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geological seamuns through the larga@nthropomorph'sead down to theecoiling

torso of the figure being "executed."

Otherfiguresat Caboclohave been cited a&xamplef the SerrdrancaStyle,
includinga pair of figuresin agroupacouple ofmetersto thelower right of thegroups
justmentionedfig. 18)% This pairis executedn a deepred pigment,slightly more
purplethanthe pigmentof the "execution"scene Thetallestanthropomorplitwenty
eightcentimetersjs the samefrontal orantfigure type asthelargeyellow anthropomorph
above butslightly morerectilinearin form andnotasexaggerateth proportion.The
torso is divided into three registersiofernalpatterning.Thetop register, about two
thirds of the torso, is an opeimmondpatternwith a verticalbisectingline. The second
registers anopenrectangular area with four wavy lingshallow"s" curves)running
vertically, but not touchingeitherthetop or bottomborder of theectangulaopen space.
The bottonregister is only about half@ntimeteiin height.Like the one above, it is an
openrectangulaarea butthis time with eightor nineverticallinesdividing the open
rectanglento smallsquares.

Theheadis arectangladividedvertically into two areasof patterningTheleft
sidehasafew angledlinesandtheright side several parallel diagort@shmarks
enclosedy anoutline.Six shortlineson top of theheadsuggessomesort of feathered
ornamentationasseenn severafigures inthe"execution"sceneabove.This

anthropomorplis pairedwith a highly stylized profile figure facing away frothe

123Guidon,Peintures préhistoriques0.



68
primaryfigure andsimilarin formto the "pregnant” profile figurenentionedabove,

but herewithout the distendecabdomenThin parallellines,two straightonesat the
bottom,and two angled ones at the tapethe only indications of appendages.

Theonly referenceo gendetin this pair is the crookedline indicatinga phallus
on the larger figure. Théiminutivefigure hasanextremelyanglediower back,
somewhat reminiscewf therecoilingtorsoof the 'executedfigure. In fact, it appears
thatthevery spotwherethetorsobendshas beerexecuted asmallarea hadeen
intentionally pecked away, ghenomenoffoundthroughoutock art of the Americas It
is difficult to determinaf this wasdoneby the painter or if itwasa latermodificationto
the painting. Nonetheless, iass, theiconographysuggestb¥othsex(herewith the
ithyphallic figure, asabovewith the'pregnantfigure) andexecution oritual sacrifice.
This programis consistentvith thegroupdiscussed earlier, witthe exception of the
ecstaticcelebrantsHowever these celebrants mighérepresenteth anearby
composition.

To theright of this pairis another groupf anthropomorphghis time several
figures standing side by side witteir armsoutstretchedfig. 19). Theyareexecutedn
the samedeepred pigmentand appear to shatiee sameline qualitiesasthe pair
discussedbove(with the possibleexceptionof a few figures on the far right, where
geologicalfactorshaveobscuredhepaint). They share roughly tlsameground plane as
the pair halla meterto theleft just discussedTheyeachhaverelatively similar forms:

elongatedectilineartorsos squareheadsaccentedvith shortverticallinesontop,and
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thin, solid appendages slightly wider whérey meetthe torso. Three figures have a

single vertical line down the centertbkirtorsos, two haveymmetricakigzags or
outlineddiamondsand thesmallestigure hasno internaltorsopatterningOnly one
figureis clearlyithyphallic, buttheremayhave been othefg is difficult to tell dueto
the condition of theurface).

Theplacemenbf these figures, witkthetallestin the center doessuggestwo-
point perspectivasunderstoodn Westernart, butit is impossibleto know if thiswasthe
intentof the painter,or if the painterevenhad asimilar conceptof perspectiveAn
anthropomorplhwith a concentric circléorsohoversaboutforty centimetersabovethe
group. Despite its radically different torgge,it might havebeenpartof theoriginal
compositionlf so, it would repesent arexceptiorto the otherwiseunified closed
compositionbelow. Thepigmentis a slightly differentiue,but thatmight betheresultof
geological interactions with the paint recipe.

There are several other figures arotimd group,buttheydo notsharethe same
style of execution ogpigmentqualitiesandsufferfrom exfoliationandanopaque
accretion. There is aamostimpossibleto discernareaof zigzaganddiamondpatterning
practicallythe samecolor as therock supportjustabovethe group of rectilinear figures.
Closeobservationandevidencerom othersitessuggestshatthisis theremainsof an

elaboratelypatternedanthropomorphmuch likethe large yellow figur@bove'®* In this

124 Figurasdo Angical(seethefollowing chapter)s oneof severakiteswherethetorsos of
polychromeanthropomorphsanstill be seen despitthe severexfoliationof thetops and bottomghence,
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case only amallarea of thgatterningremainsas a slight discoloration of the rock

support.

Thesestatic,elongatedrectilinearanthropomorphgprovide a clearly unique style
of painting that differs fronthe dynamicminiaturesof the Serra da Capivara Style. But
amongthe paintingsat Caboclothereis onesolitary figure that deservasention.Low on
the ceiling of the west end of the site issamthropomorph thatpresents a unique style
of paintingatthesite (fig. 20). Thethirty-six centimetetall figure resemblethefigure
type of theprimaryyellow anthropomorplirom the east end of the site. It is elongated
with its armsandlegsoutstretchedandhasa domeshapedead with no articulated neck
arealt alsoexhibitsarefinedline quality, with thetorsoandappendagesarefully
outlinedwith long, evenbrushstrokesf alight red pigment.But in adeparturdrom
everyotherfigure atthesite, it is executedn the operrcontourtechniquementioned
above in the discussion tfe cervidsat InvencacandPedraFurada(figs. 8 and9).

The internal torso pattern of tHigure is simply composeaf two parallel
verticallines,slightly closerto the sidesthanthe middleandnot extendingall theway to
either the top or bottorof the torso. The head notanattachedappendageaswith the
otheranthropomorphbere (where a cledine acrosghe shouldersonnectgshearms,
and upon which the head was added). In this fithe&eadis simply a semicircularline

archingbetween théop of eacharmandperfectlytangentwith thetorsolinesbelow.The

their appendages)-hepatternsareconsistentvith torsos fromother,easilyidentified figuresatthesite.
Takenasisolated phenomen#)ey caneasilybe mistakenfor anabstracgeometriamotif.
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interior of theheadhas adomeshapedareaof solid red,concentriowith theoutline,

thatis dividedby adiagonalgap.Thearmsangle up fronthe head and torso and
terminatein an operended flute, wittshortoutturnedineson eachside.At the bottom
of thefigure thelegswereexecutedn the samefashion.The torsdinesturn outto make
thetop of thelegs.Thefeetarerepresentetdy ashortanglein the legs, left open at the
end. The bottortines of the legs curve up toeetwith the bottonof the torso area with
a slight curve. No indications of gender are present.

This openrcontour figure istylistically unique at Caboclo. The groups of
rectilinearelongatedanthropomorphg¢yellow and deeped monochromefigs. 17, 18 and
19) all sharesimilar formalqualitiesandrepresenvariations of a single style. The
"execution"scengfig. 15) sharessomeiconographicsimilarity with the others, but was
executed in differentstyle,muchmoreconsistentvith the Serrada Capivara Serra
Talhadh Style. The characteristics dfie Serra Branca Stylementioneddy Pessis,
"rigidity of delineation" and "rectanguléndency,'areperhapshe mostsalient qualities
that describe the differencbstween th@nthropomorphfrom Caboclo and those she
identified as Serra Talhaddomplexand SerralaCapivaraStyle.In theexampledere,
two variations ofrigid rectangularfiguresareapparentthe primaryyellow
anthropomorpliwhich shows a tenden¢gwardmonumentapaintinganda
sophisticated sense dfaftsmanshi@nddesign),andthesmallerdeepred figures (which
also show a refined linguality, but notthe concernfor the intentionaliseof negative

spaceasadesignelementasin the largest yellovanthropomorph).
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Boqueirdodo Paraguaioll

Anothercompositiondentifiedby Guidonas Serrd8rancaStyleis thelargepanel
atBoqueirdodo Paraguaidl, atthehead of a canyon near Baixdo da Vaca and Entrada
doPajau in Serra d@apivara-* The canyonrunsnorthfrom the Desfiladeiroda
Capivaralmaincanyonbottom)up to the Chapada d&€apivaraln thelasthalf kilometer
heading upcanyon there are two narrow$erethe canyonis barelyonemeterwide.
After the first of these is thi@rst rock art site, Boqueirdodo Paraguaid. It is ontheeast
sideof thecanyon just beforethe seconcharrow.Thereis alot of silt built up alongthe
rockshelterput closeto the existinggroundlevel thereis a singleredmonochrome
anthropomorphfifty -five centimetergall (fig. 21).

It is aroughlyoutlined,but highly elaboratedigure in the sameorantpostureas
the Serra Branc8tylefigures fromCaboclo.The maindifferencebetweerthis figure and
the others is thdecidedlynonrectilinear,or looselyrectilinearform. Thisis most
apparent in the slightlgulboustorsooutlineandthe circlesusedin theinterior
patterning. Thelraftsmanshigharacteristiof therectilinearCaboclopaintingsis not
evidentin thisfigure. Of specialnoteis the mannerof depictingthelegs.Theyhave
bulbousthighs,almostno ankle,andprominent slightly up-turned feed a specific

mannerof depictinglegsthatis most prominenin the paintingsfrom the site ofSalitre.

125Guidon,Peintures préhistorique89 fig. 18; and 89.
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After the second narrow the canyon widensto aboutthirty meters-Thelast

two sites, Boqueirdo do Paraguaio Il anddtg at the end of the canyon, again along the
eastwall. Thebox-canyonendsabruptlyatthelastsite,andathreeto four metervertical
wall mustbe negotiated to proceed up to thapadaThe transition foma lush arboreal
environmento an arboreataatinga beginat the head of this canydwithin two
kilometersof the headof the canyonis the caatinga of the high chapada proper. This
canyon is characteristic tieaccessvailablefrom the highlandsto thelowlands.Here,
as is fairly typical of the othereighboringcanyonstherockartsites occur near the
majoringress/egress points. The sites in this canyon are atdhthand the head, with
plenty of available shelters apdintingsurfaces irbetweenputnorockart.

Near the head of the canymthelastsite,Boqueirdodo Paraguaidll (fig. 22). It
has three rethonochromeervids (about fifteementimetersong), a couple of lines of
small(aboutsevencentimeters) simpl8errada Capivara Stylanthropomorphsith
suggestionsf headornamentationandafew areas of indistinguishabpaintedmarks*®
It is interestingto notethatthe cervids aresshownheadingn the direction of thémpasse
at the head of the canyon, with one shdawking back dowrcanyon.Thefront cervidis
shownwith a hunchedbackandits legsthrust forwardasif trying to stopabruptly.The
anthropomorphsrereexecutedvith a smallbrush, consistent with other Serra da

CapivaraStylefigures,butthecervids were executed with fingesidth lines.

126 Thesesimpleanthropomorpharearrangedideby-sidein aline, which Pessisonsidered

indicative ofthe SerralalhadaComplex(seethe previous discussion).
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TheBoqueirdodo Paraguaidl compositions in ashallowalcoveaboutthree

metersabove the canyobottom,where the ledge allowing accesst of the canyon

begins(approximatelyjtwentyfive metersbeforeBoqueirdodo Paraguaidll; fig. 23)1?

The painted area is abt threemetersvide andreacheslmostthreemetersabovethe
floor of the alcove. There are at least vstinctstylespresenin the panel.Onthefar
left is amassiveemu(almostonemetertall; fig. 24), facing dowrcanyon, and executed
in thesamestyle aghe SerraTalhadaComplexcervids discussed earlier fraPedra
Furada(fig. 7). It is madeup of finger-width lines,with arough,sketchyoutline,and
internal fill madeup of rough lines and dois no distinct pattern. The bottoof the
figure is obscure. There are areas ofpaidt(stains)throughoutheleft sideof this
panel,andit is unclearf otherfiguresmayhave once occupied these areas.
Approximatelya meterin front (to the rightpf thisemuis a group of figures (fig.
25) executeanostlyin roughfinger-width lines and solid fieldsf red (twosmallemus
are at the bottoraf this group, and are consistevith the SerraTalhadaComplex).
Again, muchof this group is obscurdal indistinct areas of red paint. One
anthrommorph(roughly twentyfive centimetergall), facing right with itsarms
outstretchedh front, is atthetop of this group witha zigzag line extending to the right
from its feet. Below this figure argeveralzoomorphsanotheranthropomorphandsome

indistinctmotifs. All areexecutedn a veryroughmannershareno consistenground

127 . . .
Thereis arocksheltemmcrosghe canyon,but no evidence ofock art, orsurfaceevidence of
occupation.
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plane, and with no cle@ompositionalelationshipwith eachother(apartfrom simply

occupying thesamegeneral space).

ThefiguresidentifiedasSerraBrancaStyleincludea massivecervid (overa
meterlong andtall) ontheleft, facingdown-canyon,andnine elongatecanthropomorphs
groupedo theright. Thecervidis extremelyrectilinear,andis just belowthelargeemu
(fig. 24).1t appearasthoughthe surfacewaspreparedy anattemptat erasingore-
existingpaintings accountingor theareas of red stains where #ervidwas placed.
This ismerelyspeculativé it is impossibleto tell which paintingswereexecutedirst
baseduponpigmentsuperimpositioning®® However the areasf "erased'paintis
limited to thespecificareasvhere thanostelaborate figures were painted. Example,
the top of the Serra Talha@omplexemuis untouched, whereas thettond wherethe
elaborate cervidvaspainted is completelyobscured. Likewise, a pair of elaborate
anthropomorphsnmediatelyto the right otthe cervid are also painted over(?) an
indistinct patch of red paint, vaguelysemblinghe shape of aelassicSerra daCapivara
Stylecervid.Justto theright of these fjures, however, are the fingeaintedmotifs
which show no evidence of attemptecerasure.

Like thelargeyellow anthropomorplirom Caboclo, the large cervid here was

executed ircarefullydraftedthin lines,only afew millimeterswide inplaces.The torso

128 The authorhasstudiedthis sitein exhaustive detail (including theseof a magnifyinglens)

duringsevenseparate visits ovarperiodof four years, undedifferent lighting conditionsDocumentation
includesa seriesof detaileddrawingsmadeon-site,and dozens diigh quality photographic transparencies
taken under different lighting conditions anwidh several types of professional Fujichrofiie (Velvia,
Provia,Astia,andSensia).
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is a large rectangle. Theeckis at aninetydegree angle to thHeack,with thefront line

of the neck running down without a breakthe chestandfront legs.The headis a
rectanglesetat ninety degreego the neck,with two squareff earsanda simplerackof
afew finger-width lines. Thefront legsareon thefront of thetorso,with adistinctangle
below themwhere thaorsoline cutsbackto outlinethebelly. Just likethe cervidsfrom
Invencaothelegsarenotattachedo thetorsoline butare outlinedutthesame
continuoudine, leavinga gapin thetorsoline where theymeet.This is thesamewith the
rearlegs.Thefront hoofsareshownasanoutlined invertedv”, buttherearhoofsarein
the fluted opercontour technique. The frol@gsarebentwith distinctanglesputthe
rearlegsareshownstretchedutwith a slight downward curve.
Theinternalpatterningwasoutlinedwith finger-width andsmallerlines (multiple
applicationtechniques),thenfilled with redand yellow (the yellow igxtremelydifficult
to see except under certain lighticgnditions).Thereareindicationsthatwhite might
alsohavebeenusedto outline certainpatternsputthisis impossibleto verify with
absolute certainty through visual observation alone.pBtiernings segregatecto
roughlydelineatedegistersareas of rectangularjangular,andmixedangular patterns.
Thislarge cervids stylistically similarto others, such as one frdAingado Boi, in the
SerraBrancaregion(fig. 26). Apparentin bothexampless aprimarily rectilinearform
accented by slightly curving linegplychromeinternal patterning, andpercontour

appendages.
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Theanthropomorpharegroupedn threepairsandthreesinglefigures(fig.

27). Theprimaryfigure (i.e., largestneasuringninety-four centimeters talljs near the
center of theomposition(fig. 28). It wasexecutedn adeepwine-redpigment.Theform
wasoutlinedandfilled in with asmal brush (clearly observablaswith the Caboclo
example).The overall formof this figure isanelongatedH" shapewith thearmsand
legsextendingstraightup anddownfrom the sidesof thetorso,whichis slightly widerat
thetop. Thetorsois dividedinto rectangulasectionsasymmetricallywith slightly
largerirregularareasontheright and amoreregular seriesf rectangle®ontheleft. The
appendages are thin solid lines, wider wtbey meetthetorso.One armhas threesmall
line indicatinga hand,andoneleg hasa smallupturnedoot.*?° Thearmssweepdownto
the shoulderareawith no hardangledbreakin thelines. Theheadis asquarearea,
slightly curvedontop, with overa dozenthin lines suggesting a short feathered
headdressThecenter of thénead is a square open area.

Basedon pigment,line quality andoverall form,the only other figureatthe site
apparentlypaintedby the samehandasthe primaryanthropomorplis themuchsmaller
one(thirty-eightcentimeters)mmediatelyto theleft of it (fig. 29). Thissmallerattendant
figure shareghe samerigid rectangular shapith thin appendageandsquarenead.
Theinterior designin the headis againa smallersquareThetorsopatternsarealso

asymmetricallydivided withirregular rectilinear patterns along the riglde,andtheleft

129 80th of theseareon the left side ofthefigure. Thetermini of the right two appendagesenot
distinct enougtto confirmthe presence of hand orfoot.
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side practically blank. Both this figure atitelargeonenextto it haveanareaof

concentricrectilinear patterningn thelower right quadranof thetorso.

Compositionallyjt appearghatasif therearetwo attendant figures associated
with the primary anthropomorpihereis anotherfigure afew centimetergo theleft of
this smallfigure, almostthe samesize and irthesame posturdBut it is executedn a
differentmannerlt is anopencontourfigure with athinner,morerefinedoutlinein a
lighter pigment.The interior was executed yellow fingerwidth lines delineating the
patternsand theremainingareadilled with red. The operended formis limited to the
limbs, as with the previousxamplesrom Caboclo and Invencéo.

Two other pairs oanthropomorphframethe centraprimary figure. Both pairs
featurealargeprimaryfigure with ansmallerattendanfigure (Guidon's*face-profile"
arrangement)* They were executed by differemands The primaryfigure ofthe right
pair (sixty-six centimetersfig. 30) ismorelooselyoutlined than th@rimaryfigure of the
left pair (fig. 31). Its torsopatternings dividedinto threeregister§ small parallel
vertical columnsof triangles athetop, afew marksin themiddle,andanindistinctarea
of patterningat the bottomsurroundinga motif thatlookslike a plant. The attendant
figureis in profile facingthelargerfigure. It is extremelyelongatedandstylized,
basicallyalong (forty-threecentimetergall and fourcentimetersvide) rectangle with

attenuatedppendaged.heinternalpatterning is divided intbwvo registerswith asingle

130Guidon,"L'art rupestre diPiaui," 192.
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wavy line leading fronthe head down to argzagline thatfills the bottomthird of

theinterior. The head area is tlsamewidth asthetorso.

Thepair of figuresto theleft of the centraprimaryfigure exhibit an exceptional
degree ofdraftsmanshiggfig. 31). Thelargerof the pair reflectstherectilinearformality
of the centraprimaryfigure. Thetorsopatternings the sameright-weighted
arrangementsf square andectangledesignssomesolid, someonly outlined.The head
is asquarewith aconcentricsquaredU" designinside,andvery short vertical lines on
top. The appendages are ofsmded, and the leirmbendsdownto theleft in arather
expressivgestureAs this pairis immediatelyadjacent tdhelargecervid,andasthe
bentarmis gesturingowardthe cervid, acompositionalelationshipseemgo be
suggestedBut the variationsof applicationtechniqueanddivision of patterned sga
suggestshis mightbe questionablelf thefigureswere intended tbe compositionally
associatedf wasmostlikely afterthefact (the pair ofanthropomorphsvere possibly
executedhfterthe cervidby adifferenthand at a latetime).

Therearetwo otherfiguresin the compositionthat appear to be later additions.
Onefigure, atthefar right of the panel(fig. 32),is simply anoutlinewith nointernal
patterning, but generally consistent in shagpherest(althoughnotrigidly rectilinear).
Anotherfigureis justto theright of thefar left pairis radicallydifferent(fig. 33).It is an
oval shapedigure with athin line for theneck,a circular head with three vertical
radiatinglines,andthin, singlelined appendagedt wasexecutedn amuchlessdurable

pigment,anddoesnot exhibittherefineddraftsmanshipf the other figures in the panel.
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It mostresembleshe ovalanthropomorphf&rom the site of Jodo Arsena frattme Serra

Brancaregion(fig. 34),andafew other sites. It wasiostlikely anadditionto the
compositionafter thecompletionof the otherfigures,andin acompletelydifferentstyle.

It is clear thatherewere several sequences of painting at this site, whether
separated bynomentsor centiries. Howeverthe majority of the figures are generally
consistent with a single style p&inting.Thesecouldbe characterize@sarectilinear
variant(e.qg.,fig. 29right), andanopencontourvariant(e.g.,fig. 29 left) of the Serra
BrancaStyle.It appearshatthesewerepaintedoveranexistingpanel of Serra Talhada
Complexfigures(thelargerheaandthe groupof roughly executediguresin the center).
If the mostfavorable areas dhe surfacecouldbe presumedo havebeenthefirst to be
painted(consideringsurfacequality andprominencewithin the availablepictorial space),
thenarelativesequencef executioncouldbe suggestedor the SerraBrancaStyle
figures.

The first figures would have been tbentralprimaryanthropomorplifig. 28) and
thesmallattendanfigure to theleft of it (fig. 29 right). Secondwvould bethe pair
immediatelyto theright of the centralfigure (fig. 30), or thefar left pair (fig. 31),andthe
largecervid(fig. 24). Theopercontourfigure seeminglypairedwith thediminutive
attendant of the centrplimaryfigure (fig. 29 left) wasalsoaddedafterthefirst group.
The last figures would have been the far right outlined figure3fyand the oval figure
near the left of the panel (fig. 33). If tassessmems correct,it would havebeenthe

painters of the far left pair aride cervidwho would have likelypreparedhe surface by
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‘erasingthe Serra Talhad@omplexfigures. Itis therefoe a possibilitythatthe central

primaryanthropomorpltould have been the first figure painted atdite, with the Serra
TalhadaComplexfigures added later. This is, of course, speculattamnethelesgaises
the possibilitythattherewerepaintersof eachstyleactiveat thesamemomentin time,
rather than aevolutionfrom the Serra Talhad@omplexto the SerrdrancaStyle.

Certainformal differences are apparenetweerthe citedexamplef the Serra
daCapivaraStyle,the SerraTalhadaComple, and the Serra Bran@&tyle.The Serrala
Capivara Style islominatedoy smallred monochromenthropomorphand larger
zoomorphswith occasionallyoutlinedtorsos.The compositiongakeadvantagef a wide
variety of availablesurfacesand thearrangemenof figures is notimited to asingle
ground plane. Thproblemssurroundinghedesignation of the Serra TalhaGamplex
stemfrom slight variationsin theiconographigrogramsassociated with certain
compositionof figures which aretherwseformally consistentith the Serrada
Capivara Style.

The elongated rectilineanthropomorphsf the Serra Branca Style represent a
uniquemannerof depictingform. The figuretypes associatedith the SerraBranca Style
also occur (thougmuchless frequently) irberra da Capivara Style / Serra Talhada
ComplexcompositionsTheyare,however limited in size,color,andtechniqueo the
convention®of thosestyles.In otherwords,theysharea similariconographybut
represent different style®vhile the specificcharacteristicef themostsophisticated

Serra Branca Style are found at only a tbvzensites,thefigure typed orantfigures
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with outstretchedrms,patternedorsos,andheadornamentatiod is apanAmerican

phenomenomccurring fromChile toColombia(fig. 35) andVenezueldfig. 36 and37),
andinto thewesternUnited Stategfigs. 38 and39).

Two distinctexampleof clearlynonSerra da Capivara / Serra Talh&olans
wereintroducedn thediscussiorof thesite ofCaboclo:thelargeyellow anthropomorph,
andthe smallisolatedopencontouranthropomorphBoth of thesefiguresexhibita
sophisticate@pproactto thetechnicalimitations of depictingform, andthe useof
negativespaceasa designelementHavingestblishedthe formal qualities of these
styles,specificallythe uniquequalitiesof the SerraBrancaStyle (of the VarzeaGrande
Subtradition), the following discussion of tBalitre Subtradition illustratebe salience

of OgelRos'sreluctance t@onsiderit acompletelyseparate subtradition*

The Salitre Subtradition

In her original 1984nalysis Guidondifferentiatedthe SalitreSubtraditionfrom
the Varzea Grande Subtradition tmgansf "certaindistinctive traits otompositionand
graphismes oéction" Thesetraits includedfaceprofile scenesgchase/huntingcenes;
linear organization of thpanels; predominana# figuresexecutedn contourlines,
predominantlywith geometrigpatternsand lesgrequentlysolidfill; and,the useof

several colors (red, yellow and white). Guiddsomadeit clearthatthis description of

131 OgelRos,"La notion,"67-68.
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the subtradition waat thattime not yetdetailednor definitive, and it wagprematureo

proposea division of styleswithin it.**? Threeexampleof the Salitre Subtradition cited
by Guidonillustratethediversity of stylesencompassebly this designationa
compositionfrom Caldeirdo do Rodriguesthe eponymousite of Salitre,andthe single
compositionat Angelimdo Barreirinho'** Representativeompositiongrom Caldeiréo
doRodrigued andSalitrewill bediscussedh the following pages. The site of Angelim

do Barreirinhowill bediscussean thefollowing chapter.

Caldeirao do Rodrigues |

Thesite of Caldeirdodo Rodrigued liesin theupperlimits of the SerraTalhada
canyonsystemsapproximatelyfour kilometersnorthof PedraFuradalt is nearthe
mouthof adeepsidecanyon,n anareaof lush arboreal vegetatiomhesitehasalarge
alcove where excavations have revealetherouoccupationatequencesncludinga

dateof 16,6008.c** Amongseverakompositionstthe siteis atrio of anthropomorphs

identified asexamplef the SalitreSubtradition (fig40)1*° Thisis avariationof the

132 Guidon,"L'art rupestre diPiaui,” 192194.Seethe LiteratureReview forthe discussionf the

termgraphisme®f action

133 salitrewasthesite the subtradition wasamedfor, butin herdoctoralthesis,Guidonalsocited
exampledrom Caldeirdodo Rodrigued (Guidon, "L'art rupestrdu Piaui,” 192).In her 1991 text, Guidon
alsoidentified the single panel frodngelim do Barreirinhoasandexampleof the Salitre Subtradition
(Guidon,Peinturespréhistoriquesss).

13418,600+ 600(GIF 5406). Martin Pré-Histéria, 62,75.

135Guidon,"L'art rupestre diPiaui,"192; PessiandGuidon,"Registrosrupestres,27fig. 6b.
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faceprofile arrangementyith two profileattendanfigures(onewith adistended

abdomen), framing centralithyphallic anthropomorphThe centralfigureis solid red
monochromawvith a clearly articulated headndarmsbent at the elbows. The attendant
figures alschavean articulatedheadarea, butheirappendagearesimpleparalkl curved
lines.

Formally,thesefiguresappeato belargervariationsof the anthropomorph&om
the "execution” scene at Caboclo (fig. TB)e solid torsosandthin-line appendageare
formally consistent with the Cabocfmgures,although larger (24 cws. 10 cnfor the
largestfigures).Thedifferenceis in theiconographigrogramof eachcomposition.The
Caboclosceneappearso beassociateavith an "execution” (duéo a single pair of
figures:oneapparentlywielding aweaponandthe other apparentkecoiling froma
blow), while the Caldeirdodo Rodrigued groupis simply anarrangemendf faceprofile
figures, with no suggestion of violence. Traseprofile arrangementiowever is also
seenin two pairsof figuresin thelower portion of the CabocleceneThereis little
justificationto considetrthis trio asrepresenting distinct subtradition of the Nordeste
Tradition. The followingexampledrom theeponymousite of Salitre, on thetherhand,

areformally distinct fromthe Caldeirdo do Rodriguesdmposition.

Salitre
The site ofSalitrelies in theSerraNova,part of a seriesf sandstone serras

approximatelytwentykilometerswest of Serrala CapivaraNationalPark(wherethereis
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alsoa SerraNova). Thesitefacesnortheasandthe areawith paintingsextendsat least

eightymetersn length.Somecompositionsare within onemeterof the ground, and
others(a smallpanelof geometric motifspreashigh aseightmetersabovethe current
ground.Therearearounda dozenseparateompositionsAt the southeaséndof the site
area few panels Guidon designa@sexampleof the GeometricTradition (fig.41)3®

At the far northwest end of the site ig@up of rednonochromepaintings (fig. 42), and
in between are several groupgofychromefigures. Themajority of paintings bear a
resemblancéo the SerraBrancaStyle paintings fron€aboclo and Boqueirdo do
Paraguaio, but witsomenotableformal differences.

Themajority of thecompositionsirearrangedn horizontaltableausyhich
Guidonidentifiedasa criteriafor distinguishingthis subtradition. The natural geological
characteristicef this site,however, practicallglemandsuchcompositionsHorizontal
bands okmooth light-colored sandstone alternatéh layersof conglomeratand
darker,coarsesandstoneThelight sandston®eddingcreateshe mostfavorablepainting
surfacesatthesite,andindeedthe vast majorityof motifs occuralorng theseareaqfig.

43). These favorable areas are generallythemsfifty centimeterdall, leavingfew

optionsbutafairly horizontaljuxtapositioningof theindividual figures.However, at

other sites with Salitre Subtraditifigures,the same compositional arrangemerss

136 Guidon,"L'art rupestre diPiaui," 191.
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usedevenwhensuchgeologicallimitationsdid not exist (e.g., Baixao Novo do

BrejinholV,**" and,Laura, fig.44).

Two compositiongrom Salitre characterizthetraits of the subtraditionas
Guidondefinedit. Nearthe southwesendof the site,underalow overhandijs a groupof
figuresdominatedoy a rectilineaanthropomorpltknownlocally asthe Chefe[Chief];
fig. 45). Thegroupis comprisedf four anthropomorphgwo rectilinear patterned
figures and two elongatédttendantfigureswhich arepositionedo theright of each
primaryfigure. Bothprimaryfigures haveoughtriangularzigzagdesignsn their torsos.
The Chefe is rechonochromeand the other igellow with red interioffill between the
patterning. The Chefe has six vertical linedam suggesting headdresghe other hasa
roughdomeshaped head area with alaborationsBoth primaryfigureshaveclearly
articulated phalli. Their hands artemposeaf three short ling$ typical of this
subtradition Perhapshe mostdiagnostic feature of th®alitre Subtradition
anthropomorphg the unique shape of their legsdfeet,asseenn thesefigures.The
"thighs" arebulbous taperingdowninto thin "ankles"with smallupturnedfeet. The
Chefe'sarmsalso sharghis form.

Theattendanto the Chefeis aredmonochromeprofile figure with a'T" shaped

head thin torsowith a distendecabdomenand thin, parallel curved lines fombs. Her

137 Guidonmentionedthat Salitre Subtraditiopanels occuat "BaixaoNovo doBrejinholll and

IV ("L'art rupestre diPiaui," 192)Accordingto theguide during the 1999 field season, however, there are
only threesitesin that particulaccanyon (1, I, and lll).Thelastsite, atthe mouthof thecanyon, haswo
distinctareasf painting, separatelly atleasttwentymetersit is likely thattheserepresenBaixdo Novo

do Brejinho Il and 1V.The figuresaddresseth this sectionarefrom the endof the site mostlikely
correspondingo Baixdo Novalo Brejinho 1V.
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form recallsthe"pregnant'figure at the bottomleft of the Cabocldexecution"scene

(fig. 15). Theattendanto the otherfigure is anelongatedrontal figure with ayellow
torsoandlegs,andred headandarms(with theredcontinuingdownthe sidesof the
torso).All four figuressharethe sameine quality andpigment,suggestinghework of a
single hand. In fact, all of the SalitBaibtraditiorfiguresatthesite (perhapsdozen
separateompositionsveremostlikely paintedby very few artists,perhapsevena
single band or close kin group.

Another group of figures reflects thsameprimary-attendanarrangementut
includes aoomorphas an attendant figufég. 46). The twagprimaryanthropomorphg
this grouparepolychrome(redandyellow) with roughly rectilineatorsos.As with the
Chefe group, the heads are not clearly articulatititions, but rathezxtensions of the
tors@ delineatedy theattachedarmswhich areconnectedy a horizontalline through
thetorso,creatinga registerof solidfill for theheadarea.Their interiortorso designs are
dividedinto two registerdelowthe headarea.Theleft figure hasaregister of vertical
lines,roughlyoccupyingthetop third of the torso. The rest difie torso is filled with
wavy verticallines,with a circulardesignnearthe bottom.The right figure has a register
of horizontallinesin the bottonthird, with therestof thetorsofilled by asymmetric
angulampatternsThe spacedetweerthe redinesonthisfigure arefilled with solid areas
of yellow, whereas the left figure has alternating yellow r@aldines rathethansolidly
filled areasBoth figureshavethe diagnostidhreefingeredhandsandbulbousthighs,as

well asphalli.
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The attendant for the left figure idrantal anthropomorphTheheadarmsand

legsaresolidred. Thetorsois outlinedin redandfilled with asingleyellow line. Both
thearmsand legsarein thetypical "Salitre"” bulbousform. The attendantor theright
figureis alargeredandyellow cervid. Thetorso designs this cervid recalthelarge
Boqueirdodo Paraguaidl cervid(fig. 24). Registersaareroughly suggestedarearareaof
yellow linearfill, anareaof verticalredlines, and an area of alternating yellow and red
asymmetrigoatterns. The position of the leigdikewise consistentvith the cervid from
Boqueirdo do Paraguaio Il (two down, teotstretched)puttheir formis typical'Salitre’
rather than theomparativelygracefulcurvesandfluted termini of the Boqueirdo do
Paraguaidl example.

Iconographicallythesecompositionsareconsistentvith the Serra Branc&tyle:
pairedanthropomgphs(onefacial or larger,andthe otherprofile or diminutived
frequentlymale/female)anthropomorph/zoomorgbairs (usually with cervids or rheas),
or groups ofanthropomorphside by sidéoccasionally with one anoreassociated
zoomorphs)Otherexampleof these figurdypesandcompositional arrangemerdse
foundatJodoArsena(fig. 47), Pingado Boi (fig. 48),andMangueiro(fig. 49). The
primarydifferencebetweerthe SerraBrancaStylefiguresandtheseSalitre figuress the
refineddraftsmanshipf the Serra Branc&tyle, lackingn the Salitrefigures.Thesingle
anthropomorplirom Boqueirdodo Paraguaid (fig. 21), with itslooselyrectilinearform
andasymmetrianternal patterning, stands aontrasto the SerraBranca Style fjuresa

few hundredmetersup-canyon at Boqueirago Paraguaidl. Thissolitaryfigureis
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formally consistent with th&alitrefigures,althoughit hasno attendant

anthropomorptor zoomorph*®

The 'Morcego Problem”

In thecompositionsntroducedat Caboclo therewasa cleardifference between
theformal qualitiesof the"execution"sceng(fig. 15) andthetwo largeyellow figuresto
the left of it(fig. 17). In thecompositionof redmonochromdigures fromthe northwest
endof Salitre(fig. 42), ontheotherhand,several differenfigure-typesarepresentin
certain groups of these figures, a diversitjooinswere apparently painted by tekame
hand, in thesamestyled from elongatedclassic'Salitrefigure-typesto morenaturalistic
SerradaCapivard Talhadafigure-types. This is onexamplewhere certain figurg¢ypes
persistedhroughthe presumed 'evolutioffom the earliest styles to the latest. These are
mostapparentn Salitre 'Subtraditiontcompositionssuch as the wesganelfrom Salitre,
and in the west panel frothe site of Morcego (fig. 50).

In thiscompositionfrom Morcego, in theemotenorthern Serra Branca region,
severalfigure typesandapparentlijtwo separatgaintingsequenceare presenfThree
figuresontheright sideof the compositionwereexecutedn alighter pigment,but
certainareaf thelargefigure ontheleft (theinterior patterning)werealsoexecutedn

this lighter recbigment.It is probabé thatthis entire compositionvaspaintedby a single

138 The positiorof this figure(close tothe existing sandffoor of the canyon) leavespen the

posibility thatotherfiguresremainto be discoveredinderthe currentfloor level. Consideringhe Salitre
Subtraditioncompositions elsewheri,is likely thattherearemorepaintingsatthis site,asyet unknown.
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individual. The differences in paint qualityight simplyrepresena pausan the

executionto mix morepaint(whichturnedoutto be of aslightly differentrecipe),or a
natural reaction to areas thie support.Thisis particularlysuggestedtyy thechangesn
pigmentquality in thetorsoof thelarge figure.Theline quality is consistentn each
figure,includingtheuse ofa muchsmallerbrush tomakethe millimeter-wide lines on
thehead=of figuresin boththe lighter and darker paintings.

There are several figutgpesin thisgroup some small, simple 'stiekgures,’
andothersmoreelaboratewith internaltorsopatternsBut theyareall juxtaposedo
create a finite pictorisdpacé aclosedcomposition.Thesmallsemicircularfigures of
the far right face inward, as aostof the figures ortheleft side.While primarily
frontal, the largenthropomorplis shown with his phallus on thight, as are three of the
four smallstick-figures at theenterleft of the compositionThe cervidat the bottomleft
is shownwith its two front legsbent,asif movingupward, while thaippermossemi
circular figure orthe right isleaningdowntoward the center of trmompositionin all,
thefiguresarearrangedn a basictriangle.Consideringheseformal qualities, it is safeto
considerthesepaintingsasnot only the samestyle, but thework of a singleindividual.

Anthropomorphwery similar to thesemicircularfigures fromthe far right of this
compositionarealsofoundat PedraFurada(fig. 51). These werattributedto the Serra

TalhadaComplexby Pessis anGuidon’*® Theformal andiconographicsimilarities

139Guidon,"L'art rupestre duPiaui," 188 pl. 53; Pessis and GuidtiRegistros rupestres,” 2.
8b.
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betweerthesefigures,andthe semicircularfiguresfrom Morcego, indicate that they

are thesamestyle. If the group fronfPedra Furada is Serra Talhaiamplex,then so are
thefigures,indeedthe entirecompositionfrom Morcego (as it was the work afsingle
painter). However, Guidon cited tesemicircularfigures fromMorcego aexamplef
the SerraBrancaStyle*°

The pair of large figures in tidorcegocompositio® afrontal anthropomorph
with an elaborate torso and a phallus, paired wéimallerfigurein profile with
indicationsof breastgdepicted herby two small linesp are'classicexampleof the
SalitreSubtraditionln herdoctoralthesis,GuidonindeedmentionedhatMorcegowas
one of several VarzearandeSubtraditionsiteswhere traits of the Salitre Subtradition
werepresentputshedid notincludeareferenceo specificfiguresor compositions:**
Shedid, however cite the centralgroupof figures fromMorcegd stylistically identical
to thewestgroupd asanexampleof the Serra Branca Sty(éig. 52)1*?

The"MorcegoProblem'is, thereforethe apparentontradictoryattribution of
definitive Salitre Subtradition traits foanels identifiechsVarzeaGrandeSubtradition
(Serra Branc&tyle),someof which areidenticalto figuresidentifiedasSerraTalhada

Complex(whichin turn,wassimilarenoughto the Serra da Capivara Style that it was not

considered a separate style). The emiesumed,000 yeatevolution'of 'graphic

140Guidon,"L'art rupestre duiaui,” 185 pl. 78.

141 bid., 192.

142\pid., 185 pl.76.
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presentation’s embodiedn asinglepair of panelssosimilarin their formal qualities

thattheywerelikely paintedby only afew hands (perhaps eveg a singlepainter),
within arelativelybrief span otime.

Theevidencandicateshatwithin thesinglestyle of rock art at Morcego
illustratedhere,severalifferentfigure-typesarepresentSomeof thesefiguresare
formally consistent with thearliestrock artin theregion(q.v., Baixado da &na l), yet
others areharacteristiof the (presumed) latestyle or subtradition Proposed
chronologies aside, it is cletiratin this style boththe mostelaborateepresentationsf
form (the elongated, patternedthropomorphsandthe simplestreductionsof form (the
stick-figures) are coexistent. Thisixing of figure-typesby the samepainteris not found
in thecompositionsat CabocloandBoqueirdo dd?araguaidl (SerraBranca Style). This
is, however apparenat SalitreandMorcego,which are arguably representative of the
Salitre Subtradition.

It is necessaryo alsointroduceanenigmatictorso'from Entrada do Pajau (fig.
53). Thiswasconsidered very rareintrusionof a geometriepatternedigureinto a
‘classicSerra da Capivara Stysite*®In fact, thisis a'classic‘'Salitre Subtradition torso
under(older than) several Serra da Capivara Style figure$nfansion'of the Serra da
CapivaraStyle intoa SalitreSubtraditioncomposition?)After the singlementionof this
figure in Guidon'sdoctoralthesis it wasneverdiscusse@gain(otherfiguresadjacento

it wererepeatedlycitedasexamplef the Serrada CapivaraStyle).Baseduponthe

13 1hid., 178 pl.66fig a.
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proposed chronologies, either this SalBuébtraditiorfigure shareshe antiquity of the

SerradaCapivaraStyle (10,00850008B.cC)), or the Serrada CapivaraStylefigures above
it areas'young'asthe Salitre Subtradition(3000-20008.c. ).}*4

It mustbe recognized that tltemple anthropomorplaf the Serra da Capivara
Style persistedor arepresentin the Salitre Subtradition. Additionallythereis evidence
that Salitre figureypes have precedenin the SerradaCapivaraStyled a continuity of

certainformsparalleled by the innovation of others.

TheSalitre"Style"

Thecriteria given by Guidoffor the Salite Subtraditiod*® alsocharacterize
manySerra Branc&tyle compositions:Faceprofile scenes" aréoundat Caboclo (figs.
15 and 18), Boqueirdo do Paraguaio Il (fig@and31),andMorcego(figs. 50 and
52) 1 "Chase/huntingcenes'are found at Serrinhia(fig. 6), aswell asin the Serra
TalhadaComplexand Serra da Capivagtyleexampledrom Baix&o da Vaca (figs. 3

and 6). "Lineaworganizatiorof the panelsivasshown tohawe been anecessityof the

144 Pessis,Apresentacao grafica," 185; Guidon,"Sequénciaultural," 142. Two ofnany
proposed datgseethe Appendix).

145 Ibid., 192194.Seetheintroductionto the Salitre Subtraditiorsection.

1481 herdiscussiorof the Salitrefigures("L'art rupestredu Piaui," 192) shealsomentionedhat
certain panelat"Boqueirdodo Paraguaio'(no specificreferenceo the precisesite[l, Il, or lll] or panel),
Caldeirdo ddRodrigued, Morcego, andBrejinho Il andlV, presentraitsseenin the Salitre Subtradition.
In Peinturespréhistoriqueg1991:89) she citegpair of figuresfrom Boqueirdo do Paragualib(fig. 31) as
SerraBrancaStyle. This samepair wascitedthefollowing yearasSalitre Subtradition(PessisandGuidon,
"Registros rupestres?7 fig. 6a).
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bedding at Salitre, but also occurs at o#itss withSalitreSubtraditiorfigures(Fig.

44), as well as in Serra TalhaGamplexcompositiongfig. 16).

The"predominancef figuresexecutedn contour linespredominantlywith
geometrigpatternsandlessfrequently solid fill" is characteristic of the elaborate
anthropomorphandzoomorphf the Serra Branc3tyle,aspreviouslyshown.The"use
of severakolors(red,yellow andwhite)" is mostapparent at Salitre, but also found in
several Serra Branctylefigures at Boqueirddo Paraguaidl, andin the SerraTalhada
Complexcervid fromPedra Furada (fig. 9)n fact, polychromefiguresoccurthroughout
the Serrada Capivararegion,butfew examplegthose listed herd)avebeen specifically
identifiedin theliterature™*’

Theseconographicimilaritiesareat the heartof OgelRos'spropositionthat
thereis no "Salitre Subtradition, rathera separate@hase of the Serra Bran&ayled
salitroideor Serra Branca finat*® Consideringhe formal characteristicsf the elaborate
figures fromCaboclo, Boqueirdo dBaraguaid andll, Morcego,andSalitre,and
considering the nature of stylejs apparenthatthesearetwo separatetyles:a Serra
BrancaStyle,anda Salitre Style. Thesearevery closelyrelatedstyles,perhapopposite

ends of the spectrupnf a single style. However, there are very fampositionghat

147 Only four textsprovidespecificillustratedexamplef each stylecomplex,or subtradition:
GuidonandPessistioctoralthesegunavailableo the public), Guidon'sPeinturesPréhistoriquesand
Pessisand Guidon'SRegistros rupestres.” Adither publications do not providpecificexamplego
illustratethetext, merelygeneralllustrations ofNordesteTraditionfiguresandcompositionsif any.

148 OgelRos,"La notion,"67-70.
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share théormal qualities of botd nomean asGriederputitd hencelittle

justification for consideringhe Salitre Styleasa SerraBrancavariantor phase.

As this chapter has shown, three diststgtes of Nordeste Tradition rock art
havebeenintroducedthe Serrada CapivaraStyle, the Serra Bran@&tyle,andthe Salitre
Style. The citedexamplef the enigmaticSerraTalhadaComplexare for thanostpart
variations of the Serra da Capivara St@ertaincompositionsvereintroducedthat
clearlyrepresena style of paintingseparate frornthe threeaddressethusfar: thewhite
cervids frominvencéo (fig. 8), th@olychromecervidfrom PedraFurada(fig. 9), andthe
solitaryanthropomorplirom Caboclo (fig. 20)Despitebeingconsiderecdisanexample
of the Salitre Subtradition, Chapter 2 velow thathe compositionfrom Angelimdo
Barreirinho is also in this separate style: Amgelim StyleChart 3summarizeshe Serra
da Capivara, Serra Branca, and Safsit@es,accordingto theformal analyse putforth

in this chapter:
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CHAPTER?2

THE ANGELIM STYLE

Iconographyrather tharform wasprecedenin the original designation®f the
stylesoutlinedin the preceding chapteresultingin occasional ambiguitiesnd
reassessmentSentralto this chapter is a panel ghintings identifiedy Guidonasthe
SalitreSubtradition**° the singlecompositiorat the site of Angelindo Barreirinho.
Formally,thesepaintingsareradically different thananyatthe site of Salitre, or other
Salitre Style compositionsFiguresin this samestyle,however,occurthroughouthe
SerradaCapivara regionThefollowing observations will show that thesempositions
represent a unique style of rock paintthgt,asof yet, hasnotbeenrecognizedn the
corpus of Nordest&radition rock artthe Angelim Styleexemplifiedby itseponymous

site, Angelimdo Barreirinho.

Angelim do Barreirinho

The site of Angelindo Barreirinho (figs54 and55)is atthetop of thetalus

alongthesoutherrrim of the SerraNova,in Serra da Capivara Natiorark(north of

149 Guidon,Peinturespréhistoriquess5.

102
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the village of Barreirinho)The singlecompositionat the siteis in aslightly recessed

areaof the creamyyellow sandstonevall. Much of thepigmentwas either very thin
originally, or has fadedonsiderablyln the decadesinceit wasshown to the Franeo
Brazilian archaeologicahission,a large hive oarapod(blackbees)n anangelimtree
nextto the panelhavebeenpartially responsibldor keepingthe paintingsfreefrom
vandalism.The landowner, and original guide for the Frairazilianmission,Sr.
Nivaldo, is mostresponsibldor the pristinecondition of the sitethanksto his excellent
stewardshig>°

A total of sixanthropomorphand twocervidsare still visible, eaclutlinedin
light red ororange Four oftheanthropomorphare filled with whiteor light yellow.*>*
Three centrahnthropomorphdominatethe panel (fig. 56). Each are elongated cigar
shaped orant figures with attenuatggbendages, apparent headdresses, and individual
internaldesignsTwo showclearphalli. Theywereeachmostlikely executednterior
first, with fingers, then outlined withsmall(3-4 mm) brush, leaving the appendages
openended. Twamalleranthropomorphalsohave'headdresseahdarelesselaborate
versions of the centréigures(fig. 57 and58). Thesewerepossiblypaintedby a second
artist(probablyatthe same timeasthetwo cervids, based on thdine quality andlack of

interiorfill). Oneis ithyphallic,andthe otherhasasingleinterior zigzagdesign.Thelast

1%0The arapoé&Trigona ruficug donotsting,buttheydo bitefuriously atthebaseof theunwary
visitors'hair. Thisis only mildly painful, but ratherintimidatingwhenthey swarm(within minutesof
anyoneapproachinghe panel threemetersaway).

151 Thesepaintingsarefairly difficult to see andverydifficult to photograph dugo the thinor
faded qualityof the pigments combinedwith thenaturalyellow color of the support.
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(sixth) anthropomorplis different fromthe othersin the composition(fig. 59). It has

morenaturalisticproportionsandlacks any internal patterms headdress. Thimightbe
a later addition by a different hand (a thpalssiblepainter).Thisis alsosuggestedby the
factthat ithasthe mostwell preservedvhite pigmen® muchmorevisible thanthewhite
or light yellow fill in theotherfigures.

The two cervidgincompleteor exfoliated;figs. 60 and61) sharethe same
gracefulcontourlinesasthewhite pair from Invencéao (fig. 8)Somepairs of legs are
shown as individual appendages separategldtyprtconnectingorsoline, while others
aresuggestetby threeparallel,openended curvetinesd the'negativespace between
thelinesis usedasa designelementThis sameuseof negativespaces alsoseenn the
treatmenbf the lowercervid'srack. Liketherackontheright-handcervidfrom
Invencéojt is representedly a seriesof shortparallelunconnectedines, like a
herringbone pattern. The heads are ovalsyighhangleto theline of the neck,with the
earsrepresentedsoneor two smallerovalsat thebackof thehead.Thetails areeither
tangentwith theline of the backor therump. Thetail of thelower cervidfrom Angelim
do Barreirinhois alsooperrended.

Thecompositions predominantlyhorizontal,with the primary anthropomorphs
following aslightupwardtilting (left to right) geologicalseamEach of their legs lie in
this seam.The twoframinganthropomorphsyhile smaller,arepositionedwith their
armsalong thesamdine as thearmsof thethreecentralfigures.Thefar left

anthropomorplibreakshis tableauputis actuallyatthe sameheightasthefar right
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anthropomorphThe cervidsframethe rightsideof thecompositionvertically. The

lower cervid is juxtaposed with its badgknningalongthe samegeologicalseanthatruns

through the legs of therimaryfigures.

Other Angelim Style Compositions

Angelimdo Barreirinho is raramongother AngelimStyle compositionshaving
numerousanthropomorphand associatezbomorphsn a single panel. AngelirStyle
motifs arealmostalwayslimited to a very few isolatedxamplest eaclsite. The solitary
figure at Caboclo(fig. 20) andonefrom CalderédadaVaca(fig. 62) areexamplef this.
The Caldeirdo da Vaanthropomorplfin the SerraBrancaregion)is strikingly similar
to thefiguresfrom Angelimdo Barreirinho(overthirty kilometersto the south),andin a
remarkablestate of conservation (perhgpsinted muclhaterthanthe adjoiningpanel,or
with amuchmoredurablepaintrecipe). Othesolitaryanthropomorphgiclude one from
PedraFurada(fig. 63),andonefrom Levadado Caldeirédo do Dentro (fig. 64). This last
siteis in thehigher elevationsf Serra da Capivara National Park, at the west end of the
Serra Talhada systeof canyons.

PedraFuradaandAngelimdo Barreirinhoeachhave thanostexamplef this
style(in thesitesstudiedto date). Pedra Furada has hundredsofifs representing
manydifferent styles, but only a handful ihe Angelim Style scatteredicrosghesite.

Angelimdo Barreirinho,onthe otherhand,is oneof theraresitesin theregionwith only
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a singlestyleof rock art presentolitary zoomorpharethe mostcommon

compositionsn this style,althoughsomecompositionswith groups ozoomorphsare
also found. AngelinStyle cervids include a pair fro&rapoa do Gongo (fig. 65), cited as
exampleof the Serra Branca Styie Guidon'sdoctoralthesis'>? aswell assomefrom
PedraFuradafig. 9 and66), andViadutol (fig. 67) 3

Otheranimalsarerepresenteih this style** althoughmuchless frequently.
Examplesof 'fish' occur at MulunguExtremall, and Roca dd&raimundadfigs. 68 and
69); 'cats'occurat Serrinhal andViadutol (figs. 70 and 71)rheasobccur at Invencéo
and Roca d&kaimundadfig. 72); and, a pair dmonkeysarefoundat Cajueiro(fig. 73).
A zoomorphfrom Mulungu (fig. 73) is perhapsrapresentation of aanimalsimilarto a
cotiaor moco(asmallroden® baseduponits hindlegs),but this attribution stretches the

reasonabléimits of suggestin@nimalspeciedbaseduponinterpretationgor whichthere

is no ethnographiceinforcement® Thesingle AngelimStylezoomorphfrom Roca do

Clovis is best considered ssnply a "quadruped(fig. 74). Oneunidentifiable(abstract

152 Guidon,"L'art rupestre dwPiaui," 183pl. 65b.

153Viadutol is calledEstevalll in thepublishedtexts(Monzonand OgelRos.La Tocado Estevo
[Il; Guidon,Peintures rupestre84-85). Viadutois used herasit is the namehelocal people (original
guides) have fothesite.It getsits namefrom a naturalarchatthe head ofhe canyon, whererosionhas
washed out the sandstone beddorgatingafeature that looks lika Romanviaduct(viaduto).

154 The"animals"cited herearemerelythe author'snterpretations basagponformal similarities
betweerthe paintingsnd actual animal3.ermslike “fish" and "monkeysean’looks likeafish" and
"looks like amonkey" rathethanimplying that the originaértist intended to represeafish oramonkey.
Seefootnote83, p. 44.

155 Cotia: Dasyproctacf. prymnolophamocé:Kerodon rupestresSee the paragraph discussing
Guidon'soriginal interpretiveconservatismegardingthe identificationof animalspecies in theock art
(Introduction).
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or nonrepresentationaltotif, consistentvith the AngelimStyle, is found at Baixao

daPernal (fig. 74).

General characteristics

In general, Angelinbtyle paintings are frequentholychromethe interiors of the
figures executed in white or yelloywrimarily with finger-width lines. Theoutlinesare
usuallyredor orange executedvith brush strokes about8mmwide. Somewhite
interiorsarestill very clear,butothershavefaded considerably. The outlines confaion
theinterior shapes, indicatinattheyweremost likely painted after the interiors, rather
thanservingasanoutlineto be subsequentljilled in. Perhapshe mostuniquefeatureof
thesepaintingsis the useof operendediorms. This wasaddressetly GuidonandPessis
in their analyse®f the otherstyles,asindicatedin the previouhapters. Appendages are
usually outlinedvith theendsterminatingin eitherparallelor slightly fluted lines.

Themostformally consistent figures fromsiteto sitearethe cervids.Theirlegs
arefrequentlysuggestedby threeparallelcurvinglines,andwhen presentherackis
suggestedby a seriesof shortparallelbrushstrokesThetorsoshapesrenever
compromisedThe torso line between the fraamdhind legsis perfectlyconsistentvith
the contour on either sid€&ransitionsfrom torsoto neckto headalwaysmaintainthe
integrity of theinterior shapeThis furthersupports the idea that, somefigures, the
interiorswereexecutedirst, establishinghe shapeof thefigure, with theoutlines

executedater. Thisis importantto understand, since the whipggmentrecipes used were
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lesspermanenthantheredor orangerecipes.This hasresultedn thealmostcomplete

loss oftheinterior pigmentin somefigures.Whatappear at firstjlanceto be
monochromdiguresmayin fact have beepolychromeoriginally. Monochromefigures
also occur, such as those fremvencéo (fig8) andCajueiro(fig. 73), yetevenin these
instanceshe sameintegrity ofform is maintained.

Angelim Style compositionglo not appeaio be intentionally juxtaposed with
figuresof otherstyles,althoughthereversas suggested. The Angeli8tyle cervid from
PedraFurada(fig. 9) is locatedin the center of amalloval niche in thenassive
rockshelter'svall. Thisselectionof a naturalnicheis commonin the style.Aboveand
below the AngelinStyle cervid are sever8lerra da Capivara Style figures, which were
mostlikely addedatersincetheyarerelegated to the periphery thie niche. The solitary
zoomorphdrom Serrinha | (fig. 70), Cajueirffig. 73),andEmasdo Brasll (fig. 75),

likewisewereplacedin smalloval nichesat eachsite.

Variations

As with any style, there ammpositionsr figuresthatarein somewayssimilar
to the AngelimStyle, butrepresenéxceptiongo thegenerakharacteristicef the style.
The panel at Boqueirdo do Paraguaio Il (f2s.28 - 32) is somewhat problematiaesit
hasseverafigurescloselyresemblinghe Angelim Style, yet with slightormal
differencesThreeanthropomorphs this panel(figs. 29 left - 31) wereexecutedvith

opencontourlimbs. The torsos, for thenostpart, reflecttherectilinearshapes othe
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central(largest)SerraBrancaStyle anthropomorpandits smallattendan(figs. 28

and 29 right). But as with the othexamplef Angelim Styleanthropomorphgheir
headsandappendageareexecutedaspartof the continuous outline of tHerm. The
head of the centrainthropomorphon theotherhand, is clearlyattachedto the torsé a
distinctline indicatesthatthetorso was outlined first, artie headwasaddedater.Its
smallattendant was likewise executedflygt definingthetorso,thenaddingthelimbs
and head afterward. The two pairArigelimesquégures (figs. 30 and 31) have
attendantshat donotresembldghe AngelimStyle.

A pair of figures fronFigurasdo Angicaf*>® reflectthis same mixturef Angelim
andSerraBrancaStyle qualities(fig. 76). Thefiguresareatthe northwestendof ahuge
sandstoneutcropin the northernreaches ofhe SerraBrancaregion(overforty
kilometersfrom Boqueirdo do Paraguaio). golychromeanthropomorphextremely
elongated, is paired with another figdiatis difficult to securelyidentify asan
anthropomorphThe primaryfigure is in therectilinear opercontourstyle of those from
Boqueirdo do Paraguaio Il (especially fig.I128), but has anuchmorecomplex internal
patterning.Therecurringiconographyof a frontalanthropomorplpaired with a profile
anthropomorplsuggestshatthe'attendanthereis a highly stylizedanthroponorph.

Other suclextremestylizationsoccurin theregion,suchasthe Donasfrom Perdida do

16 Thesite'sfull name isTocado Morro daFigurasdo Angical. Angicalis a smallvillage just
north ofthe Park’'s boundary.
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Caldeiraodo Dentro(fig. 77). Thesemotifs, nonethelesssscapenterpretatioras

humanlike forms.

Two other paintings at Figuras do Angidabm the southeaseéndof thesite,
appeato be Angelim Style anthropomorphdyut the stateof their conservatiormakes
themdifficult to see.Onefigure (fig. 78) has a ledaintly visible,and torso patterning
consistent with that of theolychromefigure from the northwest end of the site. The
otherpaintingis justanareaof polychromepatterning(fig. 79). However, considering
the otherexamplesthis patternrepresentshetorsoof an Angelim Style figure whosetop
and bottomhave disappeared gamilar situationexistsat Salitre;fig. 80). Thesefigures,
and those at Boqueirdo do Paraguaio, represmoteelaboraterectilinearvariation of
the AngelimStyle. Theirgeographidistribution confirmghat, like the otherexamplef
the style, these figures are found in saenediversity of sites as the other styles of the
NordesteTradition.

A pair ofanthropomorphfrom PedraFuradaarenotidenticalto thosefrom
Angelimdo Barreirinho and Caldeiréo da Vabat sharethe sameformal qualitiesof the
style(fig. 81). Thesefiguresarequitedifferentfrom the other AngelinStyle motifs at the
site. In fact, these represent a unifjgare-type,with no similar exanplesin the region.
Their loose, roughly naturalisttormsrepresent onextremen the spectrunof the
Angelim Style,with thefiguresfrom Boqueirdo do Paraguaio Il and Figuras do Angical

(justmentionedyepresentinghe oppositeextreme(highly stylizedand
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rectilinear). The central group froAngelimdo Barreirinho and the solitary figure

from CaldeirdadaVacarepresenthe"mean"of thestyle.

Fromtheexampleshown here, it islearthat while individual variations exist
within the AngelimStyle, themannerof representingnthropomorphi@andzoomorphic
figuresis consistentlt is frequently,if notalways,impossibleto setclearboundariedor
a style, as ibtylewere a'unit" of measurd variationsand borrowings are inevitable.
Grieder'sobservatiorthatstyle is, "the personal expression of the individual, and the
sum,or perhaps we should sthe mean of all that thosgersonakxpressionshare™
[emphasisadded]mustbe acknowledgeih anyendeavoof this sort™>’ Considering this
aspecbf humanexpressiofd styled asameasurabléhingis bestcharacterizeas
"mathesis,'as John Clegg pointed out:

Mathesis is a perfectly good English word whitkanghe couning or

measuringf things which are natormally counted omeasured..In ourtime

the frontiers ofmeasuremerdre atStyle,and Art. An archaeological generation
ago,it wasfashionabldéo do QUANTIFICATION, and equally fashionable to
sneer at theractiseon thegroundsthat it constitutesinnecessarilgbstruse

mathematicgor its own sake.lf you can'tshootit, or cutit down,thencountit

and performa test of significance, which will save you freraeding to

understandavhat youare trying todo*®

The Angelim Style,thereforejs definedhereasthe meanof all thoseexpressionghat
characterizehis uniqueconceptiorandrepresentationf form, as illustrated irthe

description anéxample<ited.

157 Grieder,Artist andAudience 140.
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Iconography of the Angelim Style

The iconography of the Angelityle isconsistent with the Serra Branca and
SalitreStyles,asfar astherecurringorantfigures or groups afoomorphgprimarily
cervids)areconcernedlsolatedfigures,whethersolitaryor in groupsof two or three,are
characteristic of the styl@oomorphsarethe mostcommonrepresentationdVhile the
position of the cervid¢égs suggstmovemen{consistent with the Serra da Capivara
Style),theanthropomorphare characteristically statifrpntal, orant figures (consistent
with the Serra Branca and Sali8gyles).Despitethis limited iconographythe
anthropomorphareeachunique,individual expressions of a few bafmrmsand
patterningschemegrectangleszigzagsandverticallines,for themostpart).

The mostsignificanticonographiaquality ofthe Angelim Style is the lack of any
‘hunting'or 'warfare'iconography. twould bepresumptiveo call this a ‘pastoralbr
'passiviststyle, but accuratdo noticethat noindicationsof violence are found in these
compositions. Weapor{g'hetherutilitarian or ritual) aredepictedn other styles, such as
the previously disessed "executionscendrom Caboclo(fig. 15), andtheline of
compositdigures fromPerigoso (fig. 82).

Dart-throwericonographyis particularlyprevalentin theregion.The Serrada
CapivaraStyle compositiongrom Serrinhad (fig. 6) andJoaocArsena(fig. 83) showlarge

groups of figures wielding dathrowersanddarts,aswell as other probable weapons.

1%8 Clegg,Mathesis Drawing3.
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Thefiguresin thesescenesppeaitto represent a group effort, either againsaaimal

(thecat,at Serrinhal) or eachother(JodoArsena).The pair of figures at Canoas da Serra
Vermelha(fig. 84), on the other hand, do not setenbe interacting with the other figures
in thecompositionThis paintingappears to represent a display of their stattisusers’
or '‘warriors'(perhapsnythological).Thetrio from BaixadaCabaceirgfigs. 85 and86)
suggestshisideaof statusdisplayevenmoreprofoundly. Theanthropomorphsesemble
the primaryfigure fromCaboclo (fig. 17)with thesamerefineddraftsmanshi@and
elongatedectilinearity.This compositions arrangedalonga fairly consistenground
plane,asopposedo the'floating' figuresfrom Canoas da Serigermelha(a typical Serra

Branca Styleompositionas opposed to a Serra da Capivara Stgi@ngement).

Relative Chronology of the Angelim Style

Superimpositionsf one style oveanotherprovidethe only availableevidenceof
the AngelimStyle'srelative chronology withinhe Nordeste Tradition. Amentionedthe
cervid fromPedra Furada (fig. 9) wasostlikely paintedearlier tharthe Serrada
CapivaraStylefigures above andelowit. This is not asuperimpositionput the most
favorablelocationin the paintedareais occupiedby the Angelim Style cervid,andthe
other figures occur just below and abové@ liesecould have been painted first, leaving
the center of the niche unpainted, butltdeationsof other Serra da Capivara Style

figuressuggestshatthe painterspreferred tacentertheir compositiongn avalable areas,
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ratherthanrelegatehemto the peripheriegPedrinhas’intadagfig. 2], thelarge

zoomorphdrom Pedra Furada [fig. 7andthe group fronBerrinha | [fig. 6], for
example) This samesituation isevidentwith the pair of Angelim Style cervidsat Arapoa
do Gongo (fig. 65), which wefeamedby two Serra da Capivara Style cervids.

The two partial AngelinBtyleanthropomorphat Figuras do Angical (figs. 78
and 79) havemallSalitre Styleanthropomorphsuperimposedverthem. At the
oppositeendof the site,however the polychromeAngelim Style anthropomorpltfig. 76)
was painted over a Serra da Capiv@rge cervid.In fact, the"'shoulders'of the
anthropomorphverepositionedn suchaway thattheyfollowedtheline of thecervid's
back, with its tailmostperfectlyalignedwith one of theanthropomorph'arms.The
white andyellow pigmentis still visible enoughto allow this observation of the painting
sequence.

Thecompositionat Viaduto | (fig. 71yaisesa problemwith regardto the
durability of pigmentrecipes anépparensuperimpositionsyhich deservesnention.
Several Serra da Capivara Styletifs werepainted over the Angelir8tyle figures. The
deepredanthropomorphgside the larg&at'and thesmallercervid behind it, for
exampleshow no evidence of whitgigmentpaintedoverthem.Oneanthropomorph,
near the rear of theat'actually haseveralines ofpigmentextending down fronit,
wheretherecipeclearlylackedsufficientviscosity to avoidrunningdownthe support.
Evenonthisthinnerredpaint,no evidenceof white is visible. However, between theat'

andthecervidis along verticalgeometrianotif in thesamedeepredpigment.Near its
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lower half is anareawhereit appearghatthe white waspaintedoverthered (where

the motif intersects théegsof thezoomorphs)Theredis noticeablylighter in these
areasJustabovethe pointwhere themotif crosseshe cervidslegs,however thered
pigmentis alsolighter, indicatingthatsomequality ofthe paintrecipe,perhapsombined
with somequality of thesupportwasresponsibldor its faded appearance below.

The white cervids at Invencéo (fig. 8) ameamplef white pigmentbinding to
unpaintedareasf the surface putexfoliating frompreviouslypaintedareas (the Serra da
Capivara Style rhea). Several areas ofritjet-handcervidarebrokenby theredpaintof
therhea At first, it appears thahese breakimdicatethe superimpositioningf thered
over the white. However, several placesh@interior designshavethe white paint
clearlyoverthered. Theredwaspaintedearlier,butin someareaghewhite paintdid not
bind totheredpigmentas well as idid to the unpaintedock suiface. Asmentionedn
the general characteristiabove white recipes seeto fade or exfoliatenuchmore
rapidly than red, orange, or yellow recipes.

This ismostlikely a result of thalifferentpigment,vehicle,andbinderqualities.
Redsand orangewerepreparedrom hematite(iron oxide, Fex0s), with their range of
huemostlikely the result oheating(cooking),exposureo thesun, or variations in the
pigmentsources. Yellow was prepared frgaothite (hydrated iron oxide, FeO[OH]).
Thesepigmens arevery similarin theratios oftheir mineralcompositionsasindicated

by sampledrom Pedra Furada: Fe, Ca, B, andP (red);and,Fe,Ca,Ti, K, andS
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(yellow).**® Whites,on the otherhand werepreparedrom kaolinite (Al 2Si-Os[OH] )

or gypsite(CaSQ-2H,0) pigment:® lackingthe predominancef iron in the others(at
leastin asamplefrom Pedra Furada): Caj, K, S, andSi.*** This lackof iron, the
predominancef calcium,and thepresencef silicon (probablyfrom quartz)mighthave
impactecthe whitepaint'sability to bind to red paint. This is supportedraymerous
examplesvheresimilar exfoliatingis evident.

An excellentexampleof a secongbigment,in this case yellow, exfoliating from
an underlying regrigment,but not from the adjacensupport, is athe site of Abrigo do
Cacique, in Bahia (fig. 87). A series of spots of peginentwere sprayed across area
of the wall (as if shaken from brushfingers,or ahand),wherelaterayellow
anthropomorphlwvaspainted.Theleft 'elbow'of the anthropomorplntersects one of the
redspots(fig. 88), butthereis noyellow pigmentvisible overthered. Thiswould seem
to indicatethatthered spotwaslater than(over)theyellow. However,oneof the
anthropomorph'slarts'(held perpendicular to iterso) also intersetheredspots(fig.
89). Here it is possible to see that ylelow is indeed paintedver threeseparateed
spots. The yellow line of thigure's'elbow'exfoliated fromthe redpigmentbelow it,

whereasomeof the yellow was still irplacewhere thédart'crossedvertheredspots.

%9 Menesed age,"Dating ofthe PrehistoricPaintings,"49. SamplesvereB.P.F.88.02 (redind
B.P.F.89.12 (yellow) fronMenesed.age, "Andlise quimica95.

180 Menesed age,"Dating ofthe PrehistoricPaintings,"49. USGS DigitalSpectraLibrary,
"SampleDescriptionsandPlots,"http://speclab.cr.usgs.gospectral.libO4spectrallib.desc+plots.html.

1618 P.F.88.44.Menesed age, "Andlise quimica,96.


http://speclab.cr.usgs.gov/
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With careful observation it is possibledeterminethat theyellow figure waspainted

later than the red spots (by homuchis impossibleto say).

Absolute dates fromngelim Style pigmentsamplesvould help to secure the
chronologyof the paintings butthesearenotavailable. Fronthe fewexamplesf
superimpositionin@vailable the Angelim Style wascontemporaryvith the Serrada
CapivaraStyle (underthe Serra da Capivara Style figuresvaadutol, andoverthoseat
Invencao). The tative positioning of th&errada Capivarétylefigures fromPedra
Furada and Arapoa do Gonfframingthe AngelimStyle figures) suggest they were
paintedateratthesesites.The Salitre Styleanthropomorphsvere painted over the
Angelim Style figures aFigurasdo Angical, hence later.

Consideringhe paucityof known Angelim Style compositionsn Serra da
CapivaraNationalPark(versusheimmense corpusf Nordestelraditionrock art), it is
mostlikely thatthe AngelimStyle existedfor arelativelybrief span otimein theregion.
The SerradaCapivaraStyleappeareearlier, but itsclassicfigure-typessurvivedlonger
in thearea’® The Sallitre Style appeart havebeenlaterthanthe Angelim Style, but
with only two secur@xamplef superimpositioningin a single panel), thiemainsa
tentativeconclusionlconographicallythetwo aresimilar enoughto havebeenclosely

related inmeaningand perhapsontemporaryvith each other.

182 see thaliscussiorof The MorcegdProblemin the precedin@hapterp. 89.
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Related StylesElsewherein Brazil

Bahia
Recentesearchn the northernChapada Diamantinagtweerthe townsof

CentralandMorro do Chapéuhasledto theidentificationof severakites withfigures

remarkably consistentith the Angelim Stylein Piaui‘®® Theregionof studyis over300

kilometerssoutheast of Serra da Capivaratlomothersideof the SGoFranciscdRiver.
The area hasimilar serrasandabruptcuestasasSerra da Capivara, but itmsuchhigher
in elevation betweerf00 and 1,100n. Additionally, therearemanykarst serras cut with
caves.Thereis nodarkzonecaveart, however, inthe Serra Pretananycaves have art in
thetwilight zone®* A total of six siteswith paintingsvery similar to the Angelim Style
have been identifiethus far. Thesareall in prominentoutcrops, withcommanding
viewsof the surroundindandscapeandwithin four kilometersof permanentwater
sources. More research is needethis area, thereforthis is tentativelyreferredto as

the Angelim da Bahia Style

183 The authorwasintroducedo therock artof the area throughpaper presented at th698
InternationaRock ArtCongresgIRAC) in Vila Real,Portugal by MarciaBraga andMaria Beltrdo
("Projeto Piloto para Conservacéo"). Fieldworkasconducted fromi999through2001,duringthedry
season (Junr8eptember)atthirty-six rockartsites (including eight discoverdy the author).

164 No AngelimStyleor similar rock arthasbeenfoundin these caves. Onlynecave, Grutalos
Brejdeshas arthatis deepn thecave. The paintingareatthe end oflong passagdyut closeto alarge
daylighthole (hencenotin thedarkzone). The author has nasitedthis site, butreceivecdthis information
from a professionalphotographer (Marco Ataide, personal communication 2001).
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Themostformally similarfigures are athe site of LagoadaVelha(figs. 90

and91), a site first publishelbly MariaBeltr&o®® Two smallisolatedpanels fronthe
southendof thesiteinclude cervids that a@mostidenticalto thosefoundat Angelim
do Barreirinho.This panelalsoincludesseverarheasWhile rheasn the Angelim Style
arerarein SerradaCapivaratheseareformally consistent with the conventions of the
style. Of specialnoteis the mannerin which oneof therheaswings'wererepresented.
This is theclassicAngelim Style'herringbonepattern, characteristic of the cervids'
racks fromAngelimdo Barreirinho (fig. 61andinvencaa(fig. 8). Anothersitein the
sameregion, Abrigo dagEmas(fig. 92), also haaline of rheasn this style. These
simplemonochromepaintings exhibit @ophisticatedendering of thredimensional
form with only a fev delicate brushstrokes.

A line of figures fromthe north end of the site of Lagoa da Velha include two
cervidssimilar to thosefrom the southpanel,aswell asatrio of anthropomorph§fig.
93) 1** The anthropomorpharehighly stylized,with elongatedorsos,angulararmsand
legs(bentin towardsoneanother), and only a slightdicationof a head are&hesewere
all executed by theamehand, with annitial form defined by the yellow interior, then
outlinedwith thin red lines. Tharrangemendf the figures along singlehorizontal

tableauasopposedo the multiple tableausof the southgroup, probablyeflectsthe

185 Beltrdo,Arte RupestreAs PinturasRupestres

1% Two groups of three or foanthropomorphs(®ach framebothsidesof this group. However,
theyaretoo indistinct to photograph, draw, even confirnthattheyareindeedanthropomorphsthe
iconographyof this compositionshouldincludethe possibility thattheserepresentdditionalelements.
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availablepictorial space (as &alitre), rathethanany significantmodificationof the

compositionatonventionseenn otherpanels.

Otheranthropomorphat Lagoa da Velharein the operrcontourstyle (fig. 94),
andwhile notexactlysimilarto Angelim Style anthropomorphémoreangular), do share
aslightresemblanceThe nearby sitef CriaBode!®’ also haseveral opemrontour
anthropomorph§figs. 95, 96 and 97) which amoreangular thammostof the Piaui
anthropomorphsThejoints of thearmsand legs dmot share thesamecurvilinear
gualitiesmostcharacterist of the AngelimStyle. These arenostlikely local variantsof
the Angelimda Bahia Style. The closeaRiaui examplef this figure-typeandtreatment
of formis at the site of "FiguraBrancas,'atthetop of the canyonnearBaixaodaVaca
(fig. 98)1%® Also at Cria Bode is pair of"emus”(fig. 99), shown frontallyor fromthe
rear),ratherthanin profile, which arevery similarin styleto the pair of anthropomorphs
from Boqueirdo da Pedra Furada (fig. 81). THegaus"areasuniqueto the Angelimda
BahiaStyle as the Pedra Furafiguresareto the Angelim Stylein Piaui’®

Anothersitein the northernChapaddiamantina Abrigo dosXamas,is

dominatedoy a group of five largantiropomorphg76-28 cmtall), paintedon the

167 Beltrdoalso documentethis site, bubnly on anow defuncivebpagefor the ProjetoCentral
(http://www.projetocentral.hpg.com.bt).includeda singlephotograplandno additionalinformation. No
professional recordings existr anyof the rockart in this region, onha series ofitereports filed with
IPHAN (Instituto doPatriménioHistoricoe Artistico Nacional) As aresultof thefield researcHor this
dissertationthe author isplanninga project to augment thierojeto Central'svork in theregion, including
recordingtherock artand defininghe various stylepresent.

188 Both timesthis sitewas visited (200@nd2001)it still hadnotbeengivenanofficial nameby
FUMDHAM. "Figuras Brancag$ thetemporarynamegivenby theauthor.

189 see thesarlierdiscussion ofhe Pedra Furadiures (p.110).
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ceiling of awestfacingrockshelterat leastthirty metersabove the surrounding serra

(figs. 100 and 101). These figures were execinteddthenoutlinedin white, reflecting
thesamebalance of internal patterning g central group fromAngelimdo Barreirinho
(fig. 56). Additionally, thearrangemenof figures isreminiscenpf the Argelimdo
Barreirinhocomposition.Thethreelargestfiguressharea commongroundplane,while
thetwo smallerfiguresaresetapart(here,by sharingthe sameline of the primary group's
legs, rather thaarms,as in the Angelindo Barreirinhocomposition) Thetableaus not
rigidly horizontal,asin the Salitrearrangementdutratherasweepingcurved again like
theeponymousite inPiaui.Whatappeargo beathin blackline overthewhite areas is
actuallytheresultof someform of geochemicateactionbetweerthewhite pigment
recipeandthesupport.This sameaeaction wa®bservedat Abrigo do Caciquejn agroup
of white figures(fig. 102),andconfirmedas aphenomenoif the whitepigment,not the
resultof lateroverpainting vith black"

Sitio da Bo&ista, in anothempartof the northernChapaddiamantinahas two
compositionvith variants of the Angelirda Bahia Style. Oneompositionis a pair of
elongatedanthropomorphqutlined in redmonochroméfig. 103). Theargestfigure has
no headareaindicated but hasattenuate@rmsandlegs.Thetorsoelaborationwhat

remainsjs divided into three vertical areasth slightazigzag pattern. This is

"0 Theauthoris at alossto explainthe precisenature ofthis reaction. livasclearin the Cacique
paintingsthatthe blackareagyrew fromunderthe whitepigment,eventuallyresultingin the exfoliation of
thewhite, andleavinga blackresidueln someareasonly theblack remainshut inotherstheblack can be
seensurroundinghe edge of the white. Thispsobablytheresultof thevery thick recipeusedin the
whitesin thisregion,in additionto the particulachemicalreactions othatrecipe withthe naturalgeology.
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reminiscenpf theoutlinedmonochromdigure from Levada do Caldeirdo @entro(fig.

64), with its internalvertical patterning. It also reflecéscombinationof theinternal
patterns fronthe two lefthandanthropomorphatthe centerof the Angelimdo
Barreirinho panel. The attendant figure at AbrizdBoaVista hasa singlezigzagpattern
in its torso(aswith thefar righthand figurefrom Angelimdo Barreirinho),butlacksany
clearly defined head @rms(due to the state of conservation).

The othercompositionfrom this site(fig. 104) merelyhasremnantof two
possible Angelinda Bahia Style figures. Thmostdistinct figure isapparentlyjustthe
top of ananthropomorphwith two shortarmsand a head area thatsisnply a
continuationof thetorso.To theleft of thisfigure is a curvedline of red paintthat
suggestshehead,arm,andpartialtorsoof a rather bulbouanthropomorphlt seemso
be adiminutive attendant of the other figureuttoo little remainsto saywith any
certainty.lconographicallyijt is interestingto note thesmallcircle with radiating lines,
above and to the right of these figures. Tisgreciselytheiconography of the Salitre
Style compositionat Mangueiro(fig. 49),in Serra da Capivadaa central elaborate
anthropomorplilanked by an attendant to thedt, anda smallcircle with radiatinglines
to theright.*"*

Thesite of Abrigo do Caciquehasthreedistinctexamplef the Angelimda

Bahia Styleamongthe hundreds ahotifs (perhapsnorethanathousandptthesite.

" There is absolutelgio evidence tasupport anynterpretatiorof thesecircleswith-radiating
lines'as'sunsbor othercelestialbodies regardles®f how popularthis sortof interpretatiorhasbecomen
the pastdecade®f rock artresearch.
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The paintings covemorethan fifty metersof the site, fronthe walls and ceiling of

the large rockshelter #te eastend,to afairly exposed wall abovaledge at the west
end.Nearthe centerof thesiteis a solitaryanthropomorphoutlined in yellow with no fill
(fig. 105).Like thefive anthropomorphfom Abrigo dosXamas thisfigureis onthe
ceiling (at less of a pitcinoweved about60° [fig. 106] versushe almosthorizontal 80°
pitch of theXamasceiling [fig. 100]). It also faces west, ovecammandingsziew of the
surroundindandscapé€not only towardsthe sunsetput, aswith the Xamasfigures,
towards thenearespermanentwatersource).

Thisfigure is fairly well defineddespite the state ebnservatiort’? The yellow
pigmenthas begun to degrade into areablatkresiduelt is very symmetrically
balanced, with the exception of &sm$ oneturnsup andthe otherturnsdown.The
torso is slightly wider at thbottom,andterminatesvith a rounded head area, perfectly
tangentwith thetorsocontour.Onearmterminatesn operrendedines(recallthatin
SerradaCapivaraseveralAngelim Style figures alscombinedopenr and closedine
appendages in tteamefigure). The interngpatternis extremely symmetricagnd
reflects the exceptiondraftsmanshipf theoutline.No other figure at the site shares the

qualities of this solitaranthropomorphand itshouldbe considered the only one at the

2 Thedecliningappearance afomeof the pigmentis nottheresultof modernhuman
intervention. This entirsite is in pristine condition (necavengergits, practicallyno graffiti, andnofire
damage)lt is knownto onlyahandful of people. Fahisreason, no preciseformationregardingts
location will be providedin this dissertationThis is likewise the situation with SiticdaBoaVistaand
Abrigo dosXamas.Furtherinformation will be provided but only afterthe authorand hisBrazilian
colleaguedaverecordedandregisteredhesesites with IPHAN; and substantiptotectivemeasures have
beenarrangedvith the site stewardsappropriate governmeatithoritiesandconcerneaorngovernmental
organizations.
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site painted by this individual. It wasinted over a typicaeometriamotif, very

common throughout the central Bahian highlands.

Two othercompositionsarein thethick white pigmentdiscusseaarlier:”® but
hereoutlinedwith athin red contour (fig. 107). This panf anthropomorphsharethe
‘classicAngelim Style figuretype found in Piauandin the previousfigure mentioned
above, with the exception of their pronouncednd heads. These figures have a slight
curveto their shaperatherthanthe stiff symmetryof the previoudigure. Theirtorso
patterns are a series of vertibaksrunningmostof thelength of the figureAreas of red
pigmentwereaddedoverthewhite afterit had driedperhapsnuchlater).To theleft of
this pairis afinger-paintedorownishyellow figure,executedaterthanthewhite pair (a
slight superimpositioroverthe armof onewhite figure'sarmis visible), and apparently
in imitation of the whitefigure-types.

Two sites, RiachdaVacaria and Cérrego Pequeiayeanthropomorphthat
representadicalvariationsof the Angelim da Bahia StyleTheseare saradicalthatthey
areonly tentatively consideredisvariations of this style. Further reseanclthis region
might eventuallyconfirm or negatethis consideration. The fowanthropomorphat
RiachodaVacaria(fig. 108),abovethe panelwith Beltrdo's'mastodon’{figs. 109 and
110),aredividedinto pairs:two solid, andtwo outlined figuregramingthem.The two
solid figures are a standard figtsge found throughout this region. Tli&amingopen

contour figures are a variation of the AngetlanBahia Style. All four figures appear to

173 See thaliscussiorof theblackresidueat Abrigo dosXamas.
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havebeenpaintedby the sameindividual, however. Thisnixing of very different

figures is not found in other AngelidaBahiaStyle compositions (evethegroupfrom
Cria Bode [fig. 95], shows evidence tlsatverafigures were by different painters). This
IS anuncommorimitation or adoption of these figutypes or styledy asinglepainter.

At the nearby site of Cérrego Pequeimatight bendof thecanyonavery
uniqueanthropomorplwas painted othe ceiling of asmall rockshelteffig. 111). There
is no precedentor this figure-typein Bahia,or any other regiostudiedthusfar. It is a
large(1.05m) figure, outlinedwith redfinger-width lines,andnofill. *”*It has two odd
bulbousattachmentsyn oneelbowandits hip. Apart fromits curvilinear shape, its hands
andfeetterminaten Angelimesqualigits (only one foot is opewontour). This figure has
enough Angelinda Bahiacharacteristic$o considerit a variationof the style, albeit a
very unigque,individual expression.

The Angelim daBahiaStylefiguresidentified hereindicatethat avery similar
style of rock artis found 300kilometerssoutheast of Serra da Capivara. Several
figure® thecervidsfrom LagoadaVelha, andanthropomorphfrom Sitio da Boa Vista,
Abrigo dosXamas,and Abrigo do Caciguie are sdormally consistentvith the Angelim
Stylein Piaui,thattheycould arguablype examplesf thesamestyle. This wouldmply

a substantial culturalonnectiorbetweerthesetwo areas, whether throughigration,

174 Theheadandonearmwereapparently either retoucheat,did notfadeor exfoliateas
completelyastherestof thefigure. The painting wasso difficult to see it took morethananhourto make
thefield sketch otthis single figure.
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expansioror intermittent contact’> The similaritiesbetweerthe rock arfrom these

disparateareasaresubstantianoughto bemorethanmerecoincidence.

Minas Gerais

Much fartherto the south,in the stateof Minas Gerais(over 750kilometersfrom
thesitesin Bahia),areafew paintingsexhibitinga similar conceptof representation.
Paulo Seda has been researching this areadmthan a decade, and has proposed
identificationsfor severakpecief animalsdepicted irnthe paintings of the Serra do
Cabral,nearthetown of Buenépolis:’® Comparedo the AngelimStylefigures in Piaui
and thesimilar style in Bahia, these areuchlarger (approaching onaeter).Thus far,
six figures have been founamongmorethanonethousandn theregion,thatsharethis
samehighly stylized opencontour curvilinearmannerf painting®’’

Lapado Macacohaswhatappearso bea"monkey"anda"lobinhgd' (smallwolf;

fig. 112). Themonkey'is almostCubistin its form.*"® Its ‘face'is remarkablyexpressive,

5 Theideathat prehistoripopulationscouldinitiate or maintaincontact ovethis distances
supportedyy early19th-centuryreports othe Xerente Indian$naraudingasfar asthe Stateof Bahia,
hundreds ofmilesto theeast"of their established villageslongthe TocantinsRiver (Maybury-Lewis,
Savage anthe Innocentl7).A movement (raidintermittent contact, or ongay migration) between
SerradaCapivaraandthe Chapada Diamantinajould have beemvenmorelikely amongmoremobile
pre-agriculturalgroups.

176 SedaPangaio, and DinizZoomorfosdaSerrado Cabral."
177 Seda studied,354paintingsin his analysis (ibid.3).
178 perhapsSpherist'would be betterhere sincethe abstractioris notrectilinear.Still, the

manipulationof form hereis reminiscent ofhoseearly 20thcenturyexperimentgthemselves, perhaps
influencedby prehistoricrock art).
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resemblinghefeaturesof acapuchinhgblackcapped capuchin, fid.13.*"° The

torsois composeaf apparentlyrandompatternof lines, however familiarity with the
Angelim Style'splay of positive anchegativespacepermitsthe recognitionof certain
anatomicafeaturedn this painting.Hind legs, although highly abstracted, are
recognizabld one foot sharethe opencontourtreatmenseenn the 'hands{upturned,
andeasilymistakableaspartof theinterior patterns) Theinterior patterns are seriesof
threeroughlycircularareagbeyondreasonabl@natomicalecognition).

Most curious, yemostdiagnostic of the AngelirBtyle, is a "V" shape extending
through thamiddle of thefigure'storso. Apartfrom the placeswherethis "V" protrudes
from the bottomand top of the figure, it isnly representedly areaswvhere the internal
lines aredivertedfrom their apparentoursemaintainingtheintegrity ofthe "Vv"
throughthe manipulationof negativespaceTheleft line ismoreintrusivethan the right,
suggestingafork in alimb wherethe'monkey'was perchedl perhaps a subtle expression
of perspective. Conceptuallhisis not only characteristiof ‘classicAngelim Style
expressionbutarathersophisticate@xampleof it. The'lobinho'nextto it is in thesame

style,andappeardo havebeenpaintedby the sameéndividual. It is amoreconservative

179 Cebus apellaAlso called amacaceprega Seda did noproposea speciesn hisinterpretation
of this paintingHowever theauthorhasencounteredurious capuchinhmaleson severalbccasionsThey
havea pronounced 'doublehin’ anda distinctbifurcated'crewcut' (witha'widow'speak’).Whenthey
'frown’' orraisetheir eyebrowsn curiosity, their facescommunicatean incredibleangeof expressions,
visible from a great distancelhe 'facebf this paintedfigure isremarkablysimilar to that ofa capuchinho.
Thisis merelyan observatiomotafirm interpretationSeeagain Guidon'semarks regarding interpretation,
in thelIntroduction.
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example put nonetheless a variationtbk Angdim Style as found in the Serra do

Cabral.

Another'monkey’is found at Lapa Pintadm a barelyaccessibleglevatedareaof
anoutcrop(fig. 114).Thisfigureis similarto the conservativstylizationof the'lobinho'
from Lapa do Macaco. Itdngelimesquejualities are reflected in itgpencontour
appendagesndin thegentleS-curvesusedto delineateheform. In theLapaPintada
areatherearethreemore zoomorphs this style(figs. 115and116),two of which are
strikingly similarto the'cotia'from Mulungu in Piaui (fig. 73). One solitary
Angelimesqueoomorph(fig. 115) is scsimilarin formto the'monkeyjust mentioned
thatit wasarguablypaintedby the samendividual. It shareshe sameS-curvecontours,
especiallyin the outline of its 'head(note the slightlyupturnednose') Whatis most
intriguing about thizoomorphs anapparentattendantanthropomorphjust below it,
and off to its left.

Thisfigureis slightly smallerthanthe zoomorph(41 cmversus 4&m). Both
figureswerepaintedin the samedarkred pigment(darkerthanthe otherpaintingsaround
them),with the exacsamedine width (9mm). This anthropomorphidorm is apparently
uniqueamongthe sitesstudiedin this region,including ananthropomorphfrom Lapa do
Macaco,mentionecbelow®° It is nonethelesformally consistent wittAngelim Style

anthropomorphfom Piaui and Bahia, having an elongatgdarshapedtorso, with

180 5eethe discussion adnisolated anthropomorpdt Lapa doTik&o, in thefollowing section A
Sao Franciscdradition Variant? Theauthor ha®nly studied seventeesitesin the Serrado Cabral,
wherethereare perhaps hundreds.
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attenuatedppendageandverticalinterior lines. This figure waspaintedaterthan

the surrounding paintings. At the bottarinthefigure is anareawherethe supportspalled
away,removingpart of a light red figurelThedarkredanthropomorphvaspaintedafter
the surface had spalleldence afterthelight redfigure. Thisis theonly suchexampleof
clearly definedsuperimpositioningf this style, but nonethelessuggestshatit is later
than thepredominanstylein theregion.

This pair of figures fronthe Lapa Pintada area are perhapsribstformally
consistent with the Angelir8tyle. Inadditionto their opencontouroutlines,theyare
each relativelysolated occurringas eitler a single figurepr a pair of figures, at a
handfulof sitesacrosghe serra Additionally, theyappeato represenainintrusivestyle
in theregion.Therock artof Serrado Cabralis primarily characterizedby large,
naturalisticzcoomorphgmostly cervids). Interioelaborationsaregenerally linear,
following the contourof the outline.'Darts'or 'spearsarefrequentlyshown’piercing'the
torsosof thezoomorphsin afew casessmallerzoomorphsre shown inside the larger
ones(perhapsepresentingnunbornfetus)(figs. 117and118). Theseexamplesare
mentionedhere to provideomparisonsvith thefiguresin SerradaCapivaraand
northern Chapad@iamantinalt would beprematureo propose an explanation for the
similarities,buttheseexamplesare,nonethelesssoformally consistentwith the Angelim

Style that they deserve sericzensideratiorasrelatedstyles.
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A Sao Francisco Tradition Variant?

André Prousproposedhe SaoFranciscorlraditionin 1980 This primarily
geometrigdnonrepresentationapolychromerock art, or variations of it, are found from
Minas Geraiswestto Goias®* While the antiquity of this tradition hasot beerfirmly
established, a radiocarbon date frapigmentsample yielded an age of 2,700 years (c.
750B.¢).*® This camefrom a figure identifiedhroughsuperimpositionssrepresenting
thelastof four phasesn thetradition. Highly abstracted anthropomorphghichin some
casesppeato be mere geometridesigns, aramongthe motifs found in the last three
phase®f thetradition®* The site of LapadosDesenhosin the Peruagw/alley,
northwestMinas Gerais(about430kilometersfrom the sites in Bahia), has over a dozen
of theseanthropomorphgfig. 119).

Thesefigurestakethe operrcontourform to itsextreme .Two linesform the sides
of thefigures,turningout slightly attheends A single"V" atthetop andanother
(inverted)atthe bottomdefinethe'arms'and’legs.'Figuretypes range froraery
elongatedo round,butareall executedn avery consistenianned in thesamestyle.
Many of the associated ndigurative motifs wereexecutedy the sameindividualsas

theanthropomorphs.

181 prous Lanna,andPaula,"Estilisticae Cronologia,"133-135.

182 prous, "L'arrupestre duBrésil," 78.

183 Ribeiro and Isnardis, "Conjuntos Graficos," 247.
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TheroundanthropomorpHg® of the S&o Francisco Tradition haparallels in

Bahia, such as one figure frdmagoa davelha (fig. 120). The differences between the
Chapaddiamantinaand Peruacgpaintingsarecharacteristiof thegeneralistinctions
between the AngelirBtyle and the Saeranciscorlradition. The Peruacguonotifs were all
paintedwith fingers.Most Angelim Style polychromefigures, howevergombinedoroad
finger and fine brush paintidgtheinteriorsdefinedby areasof pigmentappliedby
fingers,thenselectivelyoutlinedby brush.The balance of positive and negative space in
the Angelim Style standsn contrasto the balance of two areasd colorin the Sdo
Franciscolradition(seefig. 121,Lapado Caboclo). The outlines of the Angelfgtyle

can be characterized @elicate'or 'graceful, whereas in the S&8eranciscorlradition,
adjectives likebold' or 'demonstrativeare appropriate. Finally, batostobvious, the
numberanddistributionof figures withinthe pictorial spacds radically different.

Angelim Stylefiguresareusually solitaryandisolated.SaoFrancisco Tradition
compositionspnthe otherhand,areprofuseandclustered (fig. 122). Even at sites where

amplesupport was available, the paintings wiatentionally restricted tafew aread

despitebeingvery hardto reach(for examplethose at.apado Tikao; fig. 123)%

184 Redandyellow, or redand black figures characterittee secondohasewhile white andblack
arethe most commonolorsof theanthropomorphs found ie finalphasé althoughthe figures
themselvesremuchless frequenfLoredanaRibeiro, personal communication 2001).

185 "Zoomorphs'is perhaps bettertermhere,asthesearejust assimilar to turtlesashumans
(and,humansareanimals[zoo's]too).

188) oredanaRibeiroillustratedthis pointvery clearly during a visit to the site of Lapado Tik&o,
where dozens ahetersof excellentwall spaceat the eastend ofthe site were left blankandthe paintings
were concentrateith two groupscloseto the caveentranceat thewest.
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Consideringhesedifferencesthe openrcontouranthropomorphsf the Séao

Franciscolraditionshould not be considereda variantof the Angelim Style. The
possibility exists, nonetheless, that these figures ditlpired,or were inspired by, the
Angelim Style (or its variants) elsewhere. Thaglefinitely aquestion deserving further
exploration.

Anotherexampleof extremestylizationof ananthropomorplis a figure from
Lapa do Tik&o (fig. 124). The figure is a seméshin parallellinesin red(painted)and
yellow (drawrt®"), with longerlinesat each'corner'suggesting appendag&hile this
figure was executed by a different individtiznthe figuresnext toit (different
medium differentstyle), the entirepanelis attributedto the MontalvaniaComplex'®®
This"complex"is considered to hasppearedn the Peruacwalley duringthe middle

S&oFrancisco Tradition phases, bef@®0B.c'® This wouldmakeit roughly

contemporaryvith theanthropomorphsentionedabove.
A very similar figure fromLapa do Macaco ithe Serrado Cabral(fig. 125),lies

about ameterbelowthe'macacomentionecearlier. No firmdates have bearstablished

187 To theauthor the yellowappearedo havebeenpaintedaswas thered. LoredanaRibeiro,on
theotherhand felt quite certainthatthesdinesweredrawnwith a'crayon'(hard, rawpigment).As the
primaryresearcheof thisrock art, Ribeirois far morefamiliar with it thanthe author. Helassessment
stands (thisvasdiscussed osite).

188 oredanaRibeiro, personatommunicatiorat the site (2001)Seealso:Ribeiroand Isnardis,
"Conjuntos Gréficos,258273.

189 Ribeiro andsnardis ("Conjuntos Graficos," 2&82) claimedhatthe MontalvaniaComplex
appeared betweesF 3 and SF 4However, ina personal communication (200R)beiro corrects this, and
suggestshat the complexactually appeared betwe&f 2 andSF 3, adding that theomplexandthe
traditionmight have developggiarallelandcontemporaneousknformation prepared fateliveryatthe
mostrecent2001] Societyof Brazilian Archaeologyonference).
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for the rock art of Serra do Cabral, although Seda cites dates.pf 850- 1050 for

"a group ofinstrumentsandprimary materialintended for thelaboratiorof the rock art.”
He also observed that "figures sithouette..appeanverthelinear[figures]."**° Despite
being over 30&ilometersnorth of Serra d&€abralthe Tikdo figure is evidenceof a
similar style of paintingpresenin bothareasl!f theyellow lineswereexecutedn crayon,
asalatermodification,thenthe Tik&o figure would be very consistent with the
Macacofigure. In fact, the Tik&o figure is absolutely atypicallifficult to attributeto
eitherthe MontalvaniaComplexor the S&o Franciscoradition®* This suggestshat

both of these figures coulthvebeen intrusionsf adifferentstyle intoeacharea.

Isolated Variations
The SeridéSubtradition*? whichis likely aproper styleatherthanan

ambiguoussubtradition, has been identifiedpaintings fromaroundforty-eight site$™

in southcentral Rio Grande do Norte. Likiee SerradaCapivara Stylén Piaui,the
Seridd paintings featumallred monochromeanthropomorphs dynamicposes and

varying compositionatdistributions (fig. 12@&nd 127)Zoomorphsare less frequently

19900150 and 1,100 +9@.r; SedaPangaioand Diniz,"Zoomorfosda Serra ddCabral."

11 LoredanaRibeiro, personal correspondence 2001.

192 Martin, Pré-historia, 261-268. Sealso:Martin, "Casa Santaim abrigocompinturas;™O
estiloSerido;"Arte Rupestreno Serido;""A Subtradicaderidd;" and, "Th&eridd Sukradition;" and,
IrmaAson Vidal,"Representaciondstifalicas.”

193 rma Ason Vidal, person@lommunication 2000.
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represented, with birdespecially rheas being theostcommon(fig. 128). The

pigmentis moreconsistently a thickvine-red,althoughlighter shade®f red,aswell as
white and yellow areccasionallypresentTorsosarefrequentlydepictedas aslender
triangle,taperedat thetop (fig. 129).

Unlike mostSerra da Capivara Style figures, the &&@enthropomorphssually
have elaborattheaddressest ornamentsThe headgshemselvesrecharacteristically in
theshapeof a"C" (clamshaped). Whiléhe Gshaped head is diagnostic of the Seridd
Style, a concentration sfmilar figuresis alsofoundin thenorthernChapada
Diamantinaat Abrigo do Cacique (figd.30and131)andSerrado Caboclo(fig, 132).
Onefigure from the SerraLajeado,in Tocantinsalsoshareghis feature(fig. 133),
however in the sitesstudiedto date,it representsnisolatedexamplen theregion.The
"C-heads'of the SeridbandnorthernChapaddiamantinaaresignificantly similarin
form andiconographyto represena probablecommonrootd bethatin the southor
northd which deserves serious future investigation.

In anoticeabledeparturdrom the characteristics this style,ananthropomorph
from the site of Mirador is a unique, yiatriguing, exampleof anAngelimesqudorm in
the Seridoregion(fig. 134).1t is asimplewhite orantfigure, outlinedin thin red lines,
andpaintedovertypical Serid0Style motifs. While othersimilar figuresmightexist in

theregion, none have been reportgdound thudar.*** This must remairananomaly,

1% The authostudiedtwelve sites irthe region(one fourth othe knownsites),in 1999and 2000.
Additionally, field recordingsveresharedoy Irma AsonVidal andthe Fundacgadseridé.
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until furtherresearcltanaddresshe presenc®f a possiblenorthernvariantof the

Angelim Style.

In thelate 1990s,PauloDe Blasisandhis teanof archaeologists began work in
the Serra Lajeado, ne@almas, Tocantins: Two anthropomorph# this regionstand
outasuniquefrom thelocalrock artstyles, yet arsimilarto the AngelimStyle. One
figure (fig. 135)is justtheoutlineof atorso,arms,andhead.t is roughlythe sameasthe
solitary Serido figure, bunonochromeThe otherfigureis aroughoutline (red
monochromepf a bulbousanthropomorplffig. 136).It is positionedaboveandto the
right of a line ofanthropomorphsand is clearlyn adifferentstyle than those figures.
Both of theseexampledrom the Serrd_ajeadodo not seento represena variationof
anylocal style,rathertheyappeato be isolatecexampleof an intrusive stylé or

chanceexperimentations.

Possible Variations

Additional exampleof this stylistic phenomenomaresuggestedn the published

researchrom otherregionsin Brazil andnorthernSouthAmerica. Thesencludefigures

from Serra ddRamalhosouthwesBahia®® Serra da Lapinha/ontalvania, Minas

1% De Blasis (Museude Arqueologiae Etnologia, Universidade Fedede S&o Paulo) invitethe
author to visitherock artin this areaafterdiscussingt atthe Societyof AmericanArchaeologyannual
meeting(New Orleansouisiana, April2001).He andJuliaBerra(student in charge dfierock art
researchhelpedthe authormakelocal arrangements PalmagJuly 2001).Thearchaeological
reconnaissande thearea begaaspartof thecity planning(Palmasvasfounded in July1988).

19 Schmitz, Arte Rupestreno Centro, 76; and Pinturas do Proj&erra Geral, 76, 78.
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Gerais*®’ and,PosseGrande, ArcosMinas Geraigfig. 137)!® Thesemustremain

unconfirmedpossibleexpressions of aAngelimesquestyle. Drawings, photographs, or
written descriptions dootreplaceon-site evaluationNo informedanalysis oftylecan
rely solelyuponreproductiong®®

JohnGreer'ssesearchn theupperOrinoco regiorof Venezuelaspecifically,sites
along the Rio Parguaza, providmsdencehatthis style hasparallelsin therock art of

northern SoutlAmerica.The sites of CerrégguanitasCerroMuertos2, Cuevalglesias,

andCerro Gavilan (figs. 138 art89)?® each haveumerousxamplef "large

realisticfigureswith a solid white body outlinedwith bright darkishredfingerline.'?%*

The figures fromVenezuela arproblematidn that theyareextremelyconsistentvith the
Angelim Style,formally, yet extremelyremovedrom the geographical distribution of the
exampledrom Central, Southeast, amNbrtheasBrazil. Evenmodelsof population

movemeninferred through linguistic studiesly suggesha very distantmutualancestry

197 50l4,"Memériada Prospecgdo,” 119.

198 prous,"L'art rupestre duBrésil," 140; andLoredana Ribeiro, personabrrespondence
(photographs).

199 Up to this point, theauthor has limitedhis dissertatiorio siteshe hasstudiedin situ. Needless
to say,moreexamplesould havebeenintroduced asbothexceptions toandreinforcementsf these
observationsMuch ofthecomparativerock artanalysesn Brazil haverelied uponpublishedmaterial,
rather than firshand observation. The author teen fortunatenoughto conduct research areas
managedy many differentesearchergndowesa sincere debof gratitudeto each onef those
researchers.

20 Greer, "RockArt Chronology," 8486, 358361,372,381, 435, 440.

201pid., 84.
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for the paintersof thesestyles,prior to thefirst millenniums.c2%? Thereis no

materialevidenceo suggesany connectiorbetweerntheseareas, which would seetm
indicatethatthesewereindependentlygleveloped styles. This does not account for the
striking formal andiconographicsimilarities,however.

Consideringhe Angelim Style's relatively limitegxpressionn PiauiandBahia,
these handful oéxamplegrom Minas Gerais,Rio Grande do Norte, and Tocantmsist
be considered gmossibleevidenceof awidespread traditiorlhis traditioncrosseshe
boundaries ofhevariousproposedtraditions"of Brazilianrock art. Thesedisparate
exampleof the AngelimStyle, orAngelimesquestyles,areunitedby a conceptiorof
form characterizedprimarily, by opencontourfigures.The generakharacteristics
outlinedin thediscussiorof the Piauisiteshold truefor the examplesn otherregion®

formally and iconographically.

202 The"AmazonianHomeland Model(Greer, "RockArt Chronology," 227229; Rouse, The
Tainos 37-42) suggests that between350015008.c., ProtoArawakanspeakersnovedfrom the middle
Amazonregionup throughthe Rio Negro to the north. Theearly Jéexpansion froncentral andastern
Brazil betweerc. 30001000B.C. includeda northernexpansiorio the middle Amazon region (Urban 90).
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CHAPTER3

THE LIVING ARTS OFTHE BRAZILIAN INDIANS

Many SerraBranca,Salitre,and AngelimStyle rockart compositiondbeara
striking resemblancer share iconographtcaitswith certain historic indigenous art
forms, especially rituamasks Chart 4presentpairedexamplesf therock artand
comparal# historicarts:

Chart 4

ElevatedDiadems
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Cloaklike Forms
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Cloaklike and ConicaForms
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RectilinearForms










































































































